


CTOBER, 1944 
2) benk 





ee 
a 


‘ argostex . 
4 


Bibi Ye ir 
FOR GOOD PICTURES Ca cares ond Fecinces 


eC 


ARGUS. 1ncorporaten .. AWW ARBOR, WICHIGAN 





Spee 


The question before the house 


VERY time you’re ready to make en- 
BK largements, you’re up against the 
same old question... 

What paper to use? 


And more often than not, Ansco Cykora is 
the right answer. 


When you want your picture characterized 
by a pleasing image warmth and a full-scale 
range of tones . . . then those are just the 
qualities that Cykora provides. It comes in a 
variety of attractive surfaces and contrast 
grades, making it ideal for almost any subject. 


Try Cykora for your next enlargements. 
Here’s a suggestion . . . particularly if you 
are making salon prints or portraits . . . use 
Ansco 135 Developer to bring out Cykora’s 
inherent warmth. Ansco 135 is available in 


* KEEP YOUR EYE ON ANSCO—FIRST WITH THE FINEST & 





convenient, packaged form at your dealer’s. 


Ansco, Binghamton, New York. 


A 


Division of General Aniline & 
Film Corporation. 





Ansco 


(FORMERLY AGFA ANSCO) 


CYKORA PAPER 
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A Camera Fan 





Photography meant nothing to Bill Brown 
ten years ago. His interests were 
boating and his daughter Diana. 
Once in a while he’d blow the dust 
off an old box-type camera and 
snap a stilted photo like this. 


This one won a prize at the local Photo 
Club exhibition. A sharp action 
shot, it shows how Bill had de- 
veloped as a photographer. But 
Bill gave credit to his Mercury— 
one of the fastest cameras made. 


Diana finally rebelied—and one Christ- 
mas gave her: dad a Universal 
candid-type camera and a sub- 
scription to a photo magazine.Soon 
Bill was taking shots like this of 
Diana in her first evening dress. 


‘OFFICIAL U.S. NAVY PHOTO 
Today no new equipment is avail- 
able to camera fans like Bill. All 
Universal’s facilities go to produc- 
ing fine precision eptical instru- 
ments—equipping the Navy with 
matériel needed to win the war. 


Bill was really bitten by the photog- 
raphy “bug,” and fixed up this dark 
roomin the basement. Hegradually 
accumulated a full line of equip- 
ment—topping it off withethe 
Universal Micrographic Enlarger. 


But after war needs are filled, Bill will 
profit from Universal’s wartime 
experience.They’ll produce superior 
cameras that will make good action 
shots easier to get. Expect YOUR 
next camera to be a Universal! 


Remember: One photograph from home is worth a thousand words to a Serviceman 


fod 
ont 741 
+, onl ot of! 
ie or 


Peacetime Manufacturers of Mercury, Cinemaster, Corsair Cameras and Photographic Equipment 
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in Photography 


1. A year and a half 
ago, ARLINE NEUHOFF, 
then the youngest stu- 
dent at New York's 
famed cosmopolitan 
SCHOOL OF MODERN 
PHOTOGRAPHY, didn't 
know a range finder 
from a light meter. 
Today, this profes- 
sional shot (see left) 
is one of many excel- 
lent photographs that 
give brilliant testi- 
mony to her progress. 
Almost unbelievable is 
her achievement . . 

a year of the full 
gamut of courses at SMP, then brief apprenticeships at 
several well-known New York studios, and now the 
thrills and profits of successful free-lancing. Watch 
Miss Neuhoff, because she’s going places . . . FAST! 


2. America's air 
aces know how to 
hit their mark, and 
the camera aces of 
THE SCHOOL OF 
MODERN PHOTOG- 
RAPHY’S faculty 
have a tried and 
true method of 
teaching camera 
hopefuls how to 
bull’s-eye their ch of Student shot of 
aces Don Gentile and J. J. Godfrey by L. B. WIRTZ 
(see right) is one of a notable and diversified portfolio 
which enabled the smp Placement Bureau to find a 
promising spot for him with ace fashion photographer 
Toni Frissel. Dozens of top-flight photographers choose 
their assistants with smp Placement Bureau’s assistance! 


3. From WAC 
promoter to Con- 
over Model glam- 
orizer is the cam- 
era history of sMP 
graduate ROY HUM- 
PHRiIES. His WAC 
photographs (see 
March, 1943), 
taken while a pho- 
a? with the 

S. Recruiting 
Division. graced 
thousands of posters over the land. Released from the 
Army. Humphries, like many other veterans of World 
War II, came to sMP for a brush-up course. And now, 
in a few brief months, he has contrived to photograph 
more Conover cover girls (such as Miss June Bright, 
left), on paid assignments, than most photographers do 
in a lifetime. Already he shows promise of stepping 
into the upper strata (and big money) of the camera 
world’s elite. 





4. In this corner we have a female 
contender for high photographic 
honors, young D. PARROT. Though 
still a student, Miss Parrot’s shot 
fives graphic evidence of the les- 
sons so successfully taught at the 
School—how to make dramatic, 
professional pictures that sell. 


5. Information 
Please! “What 
about tuition fees?" 
Specialized courses, 
day or evening, a.e 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M10. 


THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St., New York City 
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The Last Word 


“Monkey in the Sun" 
Sir: 

The line “This is one of my favorite prints, 
of course it has never been hung—” on page 
16 of the July issue—prompts me to send you 
my favorite. “Of course it has never been 
hung,” as we all say, but an 8x10 on semi- 
matte, Kodabromide, natural white lustre 
paper makes it a nice looking shot in my 
humble opinion. Taken in an old Tennessee 
apple tree, at dusk (8:40 P.M.) with a Kalart 
and Mighty Midget at camera—on Super XX 
Film. 





Then looking at the left top on same page at 
“daughter in a tree’’—I believe I see the “Mon- 
key” in the son, instead of the “Free Nymph.” 

For your consideration— 

Major R. P. Jeam, M. C., 
Station Hospital, 

U. S. Army, 

Camp Forrest, Tenn. 


Double Exposure Technique 
Sir: 

So many of your readers asked how I made 
the pictures for my April article “Singly or in 
Pairs” that it is a pleasure to oblige. 

The double exposures were taken with the 
idea of showing a dancer in more than one 
mood and position in the same photograph. 
The trick was to keep the horizon line in pretty 
much the same position on the viewing glass 
for both shots and to remember the position 
of the figure in the first exposure when taking 
the second one. I had this fairly well planned 
out. In the first exposure I would take the 
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YOUR CHANCE OF A LIFETIME TO OWN THE WORLD'S MOST COMPLETE, UP-TO-DATE 


ENCYCLOPEDIA * PHOTOGRAPHY 






Partial List 
of Over 1900 
Units 


PRACTICAL 
How-to-Do-It 
Instruction 


Action ao cts 

Advertisi 
Photography 

Art 

ion Photography 
Printing and 
alery 


Care “$7 
Snetagreshy 
Cinema’ 
raphy, 8mm 
& 16mm 
olor 
Photography 
Pocstoning 
‘posure 
Flashlight 
Free-Lancing 
High Speed 
Pnotoxrapty 
Kodachrome 
Photography 
Lighting 
Markets for 
iene page 
Newspa 
Photography 
le 
Pho phy 
Portraiture 
Printing 
Retouching 
es > 
otography 
Television 
Tric 
Photography 
Visua 
Te esti 
Photography 
Photography 


—and hundreds 
of other sub- 
jeets covering 
every other 
—— of pho. 
tography. 


QUANTITY LIMITED! 





10 Giant Volumes | Over 250 csrriut 


Experts 1 Units of 
d Over 


Covers EVERYTHING Amateurs and Professionals 
Want to Know About Every Branch of 


Picture-Making! 


Over 8,400 Pictures 


—Hundreds In Full-Tone 
Photogravure and Full Cojer 


Instruction! 


Over 4000 Big 7x10” P ! 
2,600, 000 Words! 38-Page Master tity Lists Over i ot Over 1,000 Drawigs & Diagrams 


HESE 10 magnificent volumes comprise the most 

comprehensive, most up-to-date, most valuable 

How-to-Do-It Reference Encyclopedia and Self- 
Instruction Course in Photography ever produced! 
We have made only a limited edition of this Encyclo- 
pedia, using our last remaining supply of the very 
finest beautiful white coated paper—paper no longer 
being made under War Production Board orders and 
now unobtainable at any price! That’s why you 
must act quickly to take advantage of this oppor 
tunity. 


250 Experts—Greatest Faculty 
Ever Assembled! 


Think of having at your instant command the help 
and advice of over 250 leading authorities such as 
Willard D. Morgan, John O'Neill, Walt Disney, 
Paul Outerbridge, Margaret Bourke-White, Ansel 
Adams, H. R. Rockwell, Jr., Gregg Toland, Julien 
Bryan, Torkel Korling, Dimitri Kessel; scores of 
technicians and researchers from Eastman Kodak, 
Agfa Ansco, National Broadcasting, Leitz, Bell and 
Howell, Zeiss, Bausch and Lomb, General Electr:c! 
Here is a veritable Who's Who of the photographic 
world! They have made every article easy to under- 
stand and they represent the last word in authority. 


magma photography is your 
or your career, you need 
this Eaarcapedin. It will show 
you the way to finer results 
call your A give you the 
thrills of new achievements. 
But our present supply won't 
last long. Act at once! 


ENJOY A WEEK'S 


FREE TRIAL! 
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. 


Ft ae to remit a > volume We month the low price of only 
plus a few cen e. 1 —~*, will ayment 
Without risk or obligation to required on last walona to 2 °S2 278. te sh-with-order Price $35. 35.60.) 

these 10 magnificent volumes for 

a week's enjoyment. If this re- 

markable Encyclopedia does not ete. fo ta ult od otk die ee 

live up to every claim we ma! id i . x 

if for any reason you are not de- 

lighted, just return it and owe 

nothing. But if you decide that BORED 66660 5 io on ces code nant Spades >> 4030s ked vee eel aeeas 
these volumes too precious to 

pst we. Suey — oe. oa City and 

ee oe te at eee eee ete P. Cs MR Ma 50 veo: Vearad Makin eekclen eer 


ments as shown at right. 
free trial coupon today. 


National Educational Alliance, Inc., 
37 W. 47th St., New York 19, N. Y. 


ACT AT ONCE! 


~----"MAIL THIS FREE-TRIAL COUPON NOW!------ 


NATIONAL EDUCATIONAL ALLIANCE, Inc., Dept. 12810 
37 West 47th Street, New York 19, N. Y. 


me, 
volume ENCYCLOPEDIA OF PHOTOGRAPHY, in 
genuine Emerald Green 
ornamentation in real 23-KARAT GOLD. 
NOTIFY me when the ) 
$1 deposit. On receipt of it ship me the complete set prepaid for 
week’s free enjoyment. At thi 1 
the set and you will refund my $1; or I a 


(FILL IN P. 0. DIST. No. ONLY IF YOU KNOW IT) 
SAVE SHIPPING CHARGES ON 27 LB. SHIPMENT 


by enclosing $1 Goponlt with this coupon. 


| Over 7,000 150-Sereen Half-Tones 


A to Z Arrangement for Quick 


Reference 


This ENCYCLOPEDIA OF PHOTOGRAPHY is 
complete in every sense of the word. Over 1900 units 
of instruction cover the use of EVERY kind of cam- 
era, accessory and equipment! Still and Action Pic- 
tures, Black and White and Color Work, Silent and 
Sound Movies! The latest and best methods of light- 
ing, exposure, development, printing, enlarging. 
finishing! Every division of photography such as 
Portraiture, Candid Camera and Theatre Work, Press 
Pictures, Advertising, Nature and Wild Lifé, Micro- 
filming, Wirephotos, Police and — Photography, 
Photo Cartoons, etc. Fro ag ‘Z”’ you are 
taught by the highest ranking comet in each field! 


Most Lavishly Illustrated Work 
of Its Kind! 


Over a pictures! 472 FULL-TONE photograv- 
ure and FULL COLOR photography! Nearly 1,000 
graphic, instructive line drawings! Over 7,000 deli- 
cately etched 150-screen black and white half-tones! 
Costliest printing obtainable has retained every fine 
detail of the originals! Quality paper that is no 
longer obtainable today for any amount of money! 
Bound in beautiful Emerald Green Morocco-Grained 
BUCKRAM to withstand the hardest kind of use! 
All ornamentation is in GENUINE 23- KAR: AT 
Gold that remains brilliant conan the years! A 
DeLuxe Library in every respect! 





of the ten 
Luxe Binding of 
Morocco-Grained BUCKRAM, title plaques and 


for a week's free enjoyment, a set 
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nily pictures “Teas intend to keep on—even when Joe gets back 








PRODUCTS will again be available when Vie- 

tory is won . -. of the same “uniform” quality 

KIN- - LI aaite by photographers. .recom- 
reputable dealers. . everywhere. 


INC. © 105 WEST 40th STREET, NEW YORK 18, NH, ¥. 





vTuwy 












SENSATIONAL WAR BARGAINS 
wLENSES“ PRISMS 


All Items Finely Ground and Polished but Edges Very Slightly 
Chipped, which We Guarantee Will Not Interfere with their Use 





1. We are co-operating to move surpluses while the war is on. 


Our customers receive full benefit of all savings effected 
Our Policy 2. % ih our purchases of war one -oliig We do se hold mer- 


aa ise for high future prices. 
on War Surplus 3 We are making a special effort to bring our items to the atten- 


* tion of all Schools, Colleges, Amateurs, Researchers and other 
persons who may be interested. 


TANK PRISMS 


In order that the tank driver shall not get shot in the face, 
two of these Silvered Prisms are used to make a periscope 
(without magnification). We have secured a number of these 
that are very slightly chipped, poling possible their sale at a very 
low price. They are Bb.48- 45 degree prisms of huge size— 
5%” long, 2%” wide, finely ground a polished. Other uses 
for these Prisms: Experimental Optics, Optical Instruments and 
Gadgets, as unique gift item, unusual paper weight, desk name 
plate, etc. Normally these Prisms would retail from about 
$24 to $30 each. 

































WEIGHT APROX. 341B 


SPECIALS IN LENS SETS 


SET No. Sa oer Bi580 Postoat pecial’’ 
as cage A ong $1.60 Postpaid, pius Stock #3005-M—PLAIN TANK PRISM—Price $2.00 each Postpaid. This 
a one is excellent for projecting all the colors of the spectrum—a beau- 

















Stock #3004-M—SILVERED TANK PRISM—Price $2.00 each Postpaid. 





For copying, “aon an ~ rane SHOTS, macro- tiful sight. 
ind form experimental optics, magnifying . z 2 
or | making ons Pe £16 — FOUR PRISMS—Special—$7.00 Postpaid—This is the most sensational 
ns. ummy Camera,’ any ‘ome ee ba i have ever been able to offer. 
DETACHABLE” REFLEX’ VIE for 35 reac ? 
cameras Viewer, gro lass and 


Sot asc ali water wer” ~ WAR SURPLUS ACHROMATIC LENSES 


SET No. we eetgeeere Delight’ 


35 Lenses for $5.00 Postpaid, plus Dia. in Focal 
© page bookie > : 
Contains all ieee ‘In Set No. 1—plus Stock No. Mms. Length Comments I 
ee eee 6016-M *12 80 mm. Uncemented 30¢ 
lo. j—* e ri fe ” 
60, Lenses and Neon SO Puss booklet Fun 6017-M <2 80 mm Cemented 50c 
with Chi Edge Lenses” 6018-M 15 41 mm. Uncemented 40c 
$10 00 Postpaid’ 6019-M “15 41 mm. Cemented 60c 
Contains At the tonaes. tn the above nate, plug 6020-M *18 49 mm. Uncemented 50c 
a, oe 
The variety of lenses in this set will, enable 6021-M <8 49 mm. Cemented 60c 
you to conduct countless experiments, build a 6022-M 25 95 mm, Uncemented 50c 
great variety of equipment. 6023-M #25 95 mm. Cemented 75¢ 
New 50 Page Idea Book on ‘'Fun with 6024-M *25 11 inches Uncemented 60c 
Chipped Edge Lenses." Wide variety 6025-M *25 11 inches Cemented 75c 
of projects — described os dete end 6032-M *36 178 mm, Uncemented 70c 
6037-M 41 57 mm. Uncemented 70c 


illustrated. $1.00 Postpaid. 
SUBSTITUTE LENSES FOR ENLARGING 


Free Cement and Directions included with all uncemented sets. 


"TIL ANASTIGMAT ARE AGAIN *Definitely available with magnesium fluoride low reflection coating. 
AVAILABLE 16 MM MOVIE PROJECTING LENS SET—No. 4002-M, $4.00 

Picture Size We Recommend Price Postpaid. Consists of 2 cemented achromats 18.5 mm. in diameter 
$5 mm eee Stock eeser as ashe 4 -~ effective focal length of 2”. Originally manufactured for 
aM K2%4q...555) « $6023-M ‘75 ‘U- 5. Government. 

HB 21Q.....06- ‘*  #6023-M 75 35 MM SLIDE PROJECTING LENS SET—N 
as 864........ “ : : ms 6004-B8,. 91-09 
ie $30 Beene ase > Pe nt Postpaid (Reg. $6.00 value). Consists of 2 uncemented achromats 
eee... ..... “ $4003-M ‘75 14” in diameter for projecting 35 mm. Kodachromes, etc., Mount- 
ees ee eee “  #4003-M .75 ing directions and cement supplied free. 

Satisfaction Guaranted Minimum Order $1.00 
27 W. 

W. CLINTON AVE. DEPT. 3 P. O. AUDUBON, N. J. 
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close-up figure, then have the dancer go back 
several paces, refocus and get the smaller figure 

_in the space left over. 

“I also tried taking a six exposure of a figure 
doing a continuous motion like a series of spins. 
This was fairly successful, but I would improve 
on it today by cutting the exposure quite a 
lot, that is, instead of taking each exposure at 
1/500 at F:8, I would take them at 1/500 at 
F:16 and have the film developed longer. This 
would cut down the over-all density of the sky 
which when it has been exposed six times, tends 
to get a little heavy. Nearly all the shots were 
taken at 1/500 F:5-6, or F:8, G filter. 

Ronny JACQUES, 
c/o Black Star Pub. Co., 
New York City. 


Captain Herman Wall 
Sir: 

We read the article “This Is It” in your 
August issue of Minicam, telling about Capt. 
Herman Wall, who took the first D-Day pic- 
tures. He being my brother, I was very much 
interested in it and it was the first detailed in- 
formation we were able to receive. 





Just squeeze colors onto the palette . 
and cotton wad apply to your black and white print 
—as delicately or as brilliantly as you wish. In a 
few minutes... for a few cents’ cost .. 
made a beautiful color print. Change your mind or 
make a mistake, Marshall Colors can be wiped off 
and re-applied until you've achieved the effect 

you want. Begin today—to discover. the fun 


... the profit in photo oil coloring. 


@ If you do, we're both a success.—Ed. 


Y MARSHALL 


PHOTO-OIL-COLORS 


.. with skewer 


. you've 






He is now a patient at the Percy Jones Gen- 
eral Hospital, Battle Creek, Michigan, and we 
would appreciate it if you would be kind 
enough to send him a copy of the August issue 
of your magazine. 

ARNOLD F. WALL, 
2823 Bedford St., 
Los Angeles 4, California. 


Sun on the Beach 
Sir: 

My purpose for subscribing is to get away 
from taking those conventional snapshots one 
so often sees, and to pick up as many tricks as 
possible for the making of better pictures. 
Thanks to your recent issue, in the article “Sun 
on the Beach” by Earl Theisen, I feel now 
that I have a better understanding of going 
about it. 

By studying your pictures and articles ap- 
pearing with them I hope, with practice, to 
get more decent shots, and spoil less film. 

Nicuo.as J. SALERNO, S 1/c, 
U. S. Coast Guard Base, 
City Island 54, N. Y. 








For FREE 
advice and de- 
scriptive folder 
write (Dept. J1) 


to Marshall's 
color consultant 
—America’s 
leading 
authority. 








BROOKLYN 11, N.°Y. 
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What MINICOL 
will do for you: Tis ofer 


expires midnight 
1, Avoid "Chalk-white’? tober 31, 1944 
faces and “‘Soot-black”’ shad- SRE NSS RSS aS RSA ARORA SSSI 
owt pee eet UL eee eee a 
lighting of Flash and Flood. THE EDWAL LABORATORIES, INC. (Dept. 10M) 
2 Deinin dasell d 732 Federal St., Chicago 5, Ill. BS 
abe rena oo pending Gentlemen: Enclosed find 50c (M.O. or stamps) = 


- for ONE ONLY Trial Can MINICOL sent post- 3: 
lighted shots of products, paid. (Offer good in U.S. A. only.) = 
fabrics, etc. 









3. Produce noticeably ie 
better pictures taken in a: REINS. » = 2 - 2 0m om eewann ae senesnnnpecescnn as : 
brilliant sunlight. Bees: 


(please print) 


City 
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LEICA AUTOMOUNTS. Deluxe 
complete slide holders. 

plates, aluminum frame. Slides can 
be in . 
$1.65 per box of 18. 





LEICA SLIDE BINDER. Complete 
slide holders. With gloss plates and 
masking cover. Made of sturdy 
compressed board. $3.75 per 100. 


Ez« Siwy 


BUT PROTECT YOUR COLOR FILMS WITH 





AMERICAN MADE OIC ACCESSORIES 





LEICA DESK VIEWER. Magiiifies 


color slides. Has 3 element achromat lens. . 


cate colors. Produces life-like 3 di 


and brilliantly illuminates your 
.- Brings out oll the deli- 





od- 
justable to individual slides. Can be used = 2x2 in. slides ond 
35 mm filmstrips. Obtainable on prior 


ity. 
$57.00 (without Film Attachment). 





LEICA COVER GLASS PLATES. Hove 
.. binding tape can 


Masks for permanent binding. Glass 
plates $1.35 per 100. Masks (with 
tabs for framing) 85¢ per 100. 





LEICA VIII-S PROJECTORS. Pre- 
cision made. Produce brilliant sharp 
images. Can be used with Leica 
camera 


Preserve those precious slides so that you can “show them off” time and again without their becoming scratched 
and soiled. Use one of the Leica Slide Holders or Leica Cover Glass with smooth, ground edges for complete 


slide insurance. Whether you have used a Leica camera or other make does not matter... 


them and protect them with the Leica accessories illustrated on this page. 


you can still show 





SEE YOUR PHOTO DEALERS ABOUT THESE LEICA AC- 
CESSORIES. There's an excellent chance that he hos 
them in stock. If not, he'll have them when victory is won. 








Leica equipment. 





KEEP YOUR PRESENT EQUIPMENT IN GOOD SHAPE. 
Our service department is fully equipped for checking, 
repairing and servicing Leica cameras, lenses and other 





on delivery () 
Name 
Address 
City 


E. LEITZ, Inc., 730 Sth Ave., New York 19,N.Y. (Dept. MP-K) 
Please send me information on Leica accessories [] 
Please send me « copy of the LEICA MANUAL. | enclose $4.00. 
Send it postage free (). Send ©.0.D. I'll pay $4.00 plus postage 












An ideal picture-taking combination—llex Synchro Shutter...llex Paragon Lenses 


Mere Are Answers to Your Questions 


REGARDING THE NEw iLeEx SYNCHRO suutrer 


Ilex is highly gratified at the interest you are showing in the new Ilex Synchro 
Shutter with built-in mechanical flash synchronizer. We have answered, personally, 
every one of your many letters. So chat all of you may know more about this 
great advance in flash synchronizer design, however, we are providing below, 
the answers to some of the questions most frequently asked in these letters. 


Q. What lenses od baer supply for use with the Q. Can I fit my own lens to this shutter myself? 


Ilex Synchro Sh ‘ t 
, A. No. I ll. 
A. ly three: 534", 6%" ae ops ga will.fit it for you at 
and 7; ¥%" focal lengths. All Ilex Paragon 


F.4.5's are interchangeable. A special . 
dea piaee for ide garnecs ta nnelied. Q. any xd eet my lens to you or to my dealer to 


Q. Can my present lenses be fitted to this shutter? A. Send it to your dealer. 
A. Yes. Any f.4.5 lens from 5” to 844" and 
other lenses comparable in size to these. Q_ Will the Ilex Synchro Shutter synchronize at 
Q. What priority is necessary to obtain this slow speeds of 1/2, 1/5 and 1/10 second? 
shutter? A. Yes—this shutter gives perfect synchro- 
A. Priority of AA-5 or better. nization at any shutter 
Ilex facilities are devoted entitely to war work until Victory is won. 
Start your planning now . . . Write for details. 


ILEX OPTICAL COMPANY - ROCHESTER 5, N. Y. 


BUY WAR BONDS AND KEEP THEM 


SHUTTERS AND LENSES OPTICAL INSTRUMENTS 








i, KALART 


DELUXE MODEL “E” 
RANGE FINDER 


All features of the famous Kalart Model "E" 
plus war developed improvements make the 
Deluxe “E" Lens-Coupled Range Finder an 
outstanding precision instrument. 


KALART FOCUSPOT 


Used in conjunction with the Kalart Deluxe 
Model "E" Range Finder the Focuspot gives 
you needle sharp focus even in total darkness. 


MASTER SPEED FLASH 


The improved Master Automatic Speed Flash 
{illustrated with the accessory Kalart Concen- 
trating Reflector for midget bulbs) is now ad- 
justable to all speeds for both gas-filled (SM 
or SF} as well as regular flash bulbs. 


Write for FREE literature 
describing these Kalart 
Precision Products. 


The KALART COMPANY, Inc. 
Dept. 510 
Stamford, Conn. 


BUY BONDS 


TODAY.. Xoeus and ash with KALART : TOMORROW | 
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Exposures in each Box 
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goes through every day is a book 

in itself. The daily routine of 
almost any family, and particularly of 
one in which there are children, is an 
unlimited source of picture material. 

Here’s an album of the Wenk family of 
Elizabeth, New Jersey. Shooting plans 
were based upon nothing more elaborate 
than the familiar events of the day, from 
breakfast until bedtime. 

At our first session, the Wenk children 
were so fascinated by the camera that 
they could not concentrate on anything 
else. They looked through the finder at 
each other and turned the focusing knob. 
After a short time they were satisfied, and 
were ready to take pictures. 

It was a school morning. Pat was get- 
ting ready for public school and Skippy 
for nursery school. I set up a light in the 
bathroom (one was enough, for the white 
walls reflected plenty of light) and took 
a reading. The camera set, Mrs. Wenk 
sent her son in to perform his morning 
ablutions. He was occupied with the idea 
of finishing and getting breakfast, and I 
recorded his lackadaisical splashings 
through to the anguished howl emitted 
when his mother put on a final ear polish. 

The equipment used was kept as simple 
as possible. Lighting was done, in most 
cases, with photofloods. Number two bulbs 
in dishpan reflectors were used. Often 
only one of these provided plenty of light 
when placed in front of the subject, and 
fairly high. If surrounding objects did not 
reflect enough light to fill in the shadows, 
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text and iMustrations by Esther Butley 


PLAN YOUR ACTION, but don’t pose it. Set 
up the lights and let the subject go through the 
regular routine at hand — reading, washing, 
cleaning, resting. Click when the expression is 
natural and the action unaffected. When you 
say “look this way,” the result is often artificial. 
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JOE OBJECTS. It isn’t necessary, he says. Ears are for 
hearing, not for washing. (Right) Toddler finds mother in 
the way again. (Below) “This,” says Patsy, “is an elf.” 
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the second light served this 
purpose. 

I like to use my lights on 
stands, since.this means I can 
place them where I want 
them, and need not depend 
on the happy chance of find- 
ing some place to clamp them 
with just the angle I want. 

Most of the pictures with 
floodlights were exposed at 
1/50 at f8. With Flash, I 
used No. 5 bulbs in midget 
reflectors 1/100 at f16. 


PAT AND SKIPPY take their dish 
washing seriously. Both love to 
wash, so there’s always Mom to 
decide who dries this time. (Be- 
low) Baby Sister has decided to 
sit this one out. The other two 
kids put on a yum-yum show to 
coax her into eating. Sis, not 
fooled, languidly watches. 





FATHER COMES HOME at 10:30 p. m. and the 
two older children are allowed to sit up and 
wait for him. To come home to his family is 
what he is working for, and Mom knows it. She 
pretties up and the kids watch. 

The camera used was a twin lens reflex and 
the film super XX. Almost any camera can be 


[20] 


used, however, even a box camera, but in that 
case bring the lights a little closer. 

The most important factor in making pic- 
tures of this kind, is to get the subject inter- 
ested in what he is doing, so that he forgets 
lights and camera. 
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(Above) The day ends for the Wenk kids with Mom play- 
ing a dreamy little waltz. (Above, right) Patsy has beg- 
ged a ballet lesson before she is finally pushed into bed. 
Sis, of course, barged in. (Right) Father slyly feeds his 
son a lollypop. (Below) Mrs. Wenk, alone with her hus- 
band, after the kids are in bed, comes back in the kitchen 
to help give him an appetite. 
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FUGITIVE FROM 
-AN OVERCOAT - 


Follow the Trail of Cris Alexander from 
Tulsa to Portrait Success in New York 


BY WARDEN 


\AKE a boy with a deep-rooted dis- 

like for all overcoats in general, add 

a family which politely but firmly 
insisted that such a garment was an essen- 
tial article of apparel in the colder months 
of Oklahoma’s winters, toss in a desire on 
the part of the boy to study dramatics— 
and you have Cris Alexander of five years 
ago. 
Take Cris Alexander today and you 
have one of New York’s most able young 
photographers—a tall, slim, intense young 
man of 23 with a growing clientele and 
a studio just off Fifth Avenue in the smart 
east Fifties. 

Alexander’s rise, in the five short years 
since he fled at 18 from Tulsa has been 
almost meteoric. 

“Actually,” Alexander will tell you if 


ALEXANDER makes few por- 
traits of men, and the few 
which he does produce are 
confined to men of the arts. 

The portrait of John Butler, 
(opposite) member of Martha 
Graham’s dance company and 
the cast of the long-run musical 
hit “Oklahoma,” is intensely dra- 
matic and theatrical in nature. 


ONCE IN A WHILE when the 
notion strikes him, Alexander 
sits for a self-portrait (right). 
“It’s the light that interests 
me,” he says. “I saw this pat- 
tern on the wall, as it came 
through the curtains, and won- 
dered what it would do for a 
face. You don’t do this sort of 
thing with paying clients, but 
no one else was at hand so this 
is it.” 


LA ROE 


you ask him, “parental insistence on an 
overcoat in winter was only one reason for 
my leaving Tulsa, where I was, born, and 
coming to New York. I had two inter- 
locking ‘ambitions — the stagé and the 
dance. I liked music, motion, rhythm; 
ballet interested me, and dramatics with 
it. So I came to New York to study. 
That was four years ago.” 

At that time, Alexander knew photog- 
raphy only as a casual user of a small 
camera. In the course of months, however, 
he discovered that while he had the nec- 
essary appreciation for an understanding 
of the dance, his sense of balance and 
poise left much to be desired. 

Alexander’s opinion about photography, 
his equipment, even his working methods, 
run almost entirely contrary to what you 
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would expect from a man who produces 
such photographs as accompany this ar- 
ticle, and who has established such a rec- 
ord and reputation in so short a time. 
To appreciate this young photographer 
fully, you have to go back for a moment 
to junior high school in Tulsa. 

There, with fellow students as his per- 
severing sitters, he began his experimenta- 
tion with portraiture. His equipment was 
simple. Photoflood lights, two of them 
in reflectors. A box camera. And to ob- 
tain larger images on the film, a portrait 
attachment. 

This, in fact, was Alexander’s photo- 
graphic training, and nothing more aca- 
demic has ever followed it. He has learned 
nothing from a camera club, for he has 
never belonged to one. Even today, his 
equipment is far less elaborate that that 
possessed even by an advanced amateur. 

“When I first tried portraiture in 
Tulsa,” Alexander recalls, “glamour was 
my goal. So much my goal, really, that 
I was soon very unpopular with all the 
parents of my subjects. Somehow, 
glamour—as I poured it on with my box 
camera and lights—wasn’t appropriate for 
their daughters in Tulsa junior high 
school. Fathers and mothers feared its 
horrible effects, and it wasn’t long until 
willing sitters were very scarce indeed.” 

Nevertheless, Alexander learned some- 
thing of the miracle of light through these 
early efforts—enough, at least, to en- 
courage him to make further trials from 
time to time after his arrival in New York. 
The box camera by now had given way to 
a Vollenda, a gift from his father. With 
this camera—one of only two that Alex- 
ander owns or uses—he still makes at least 
30 candid pictures a week. 

“While I studied for the stage and 
waited for the role that never came,” he 
explains, “I continued to be fascinated by 
faces. I wanted to try photography again 
—to try to capture what I saw in the 
faces of the interesting and often famous 
people whom I met. I needed a bigger 
negative than that used by the Vollenda, 
so I acquired a 4x5 view camera. Before 
long, I was making portraits more or less 
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professionally. After that came somewhat 
less than a year as a darkroom worker 
with one of New York’s top portrait pho- 
tographers—and now, my own studio.” 

Alexander still works with a compara- 
tively small camera, a 4x5 view. A 21cm. 
Skopar lens gives him the “drawing” and 
detail he demands. 

“Right now,” he says, “I’ve no desire 
to change or augment my equipment in 
any way. What I have does what I ask. 
I’m satisfied.” 

At present, Alexander combines portrait 
photography with glamourized fashion 
shots and editorial photographs for class 
magazines. His work appears in Vogue, 
Harper’s Bazaar and Town and Country, 
as well as in other publications. But best 
of all he still likes portraiture, particularly 
dramatized portraiture of persons con- 
nected with the arts—dancers, writers, 
singers, actresses and actors. 

Through his early New York contacts— 
although it seems somewhat laughable to 
speak of the “early” associations of one 
who is now only 23—Alexander knows 
many such people intimately. 

Martha Graham, internationally fa- 
mous dancer, is a good friend whom Alex- 
ander has photographed many times. Fas- 
cinated as ever by what is distinctive and 
lovely in faces, Alexander will stoutly de- 
fend against all comers his contention that 
Martha Graham is the most beautiful 
woman in the world. 

His portraits of her differ sharply from 
the probably more famous portraits by 
Barbara Morgan. Where these, for the 
most part, show the dancer in either vio- 
lent or arrested action, Alexander has pre- 
ferred to catch the subtle beauty and 
rhythmic charm in Miss Graham’s head 
and hands alone. 

Another dance celebrity whom Cris has 
photographed is Alicia Markova, prima 
ballerina of the Ballet Theatre. His por- 
trait of beautiful Jarmila Novotna, the 
Metropolitan Opera’s Czechoslovakian so- 
prano, made for an editorial page in 
Town and Country, is superb. 

Mention of art recalls that one of Alex- 
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ander’s earliest aspirations, along with the 
stage, was to be a painter in oils. For rec- 
reation he occasionally produces a canvas. 
Most of them are small, extraordinarily 
well done for one whose brush technique 
is entirely self-acquired, and in most cases 
they are based on Alexander’s remark- 
able knowledge of medieval witchcraft 
which is currently his hobby. These paint- 
ings clearly reflect the young photogra- 
pher’s keen understanding of lighting and 
his extreme receptiveness to mood, 

Alexander, who still looks like a boy 
just out of high school, finds it hard to 
believe that amateur photography en- 
thusiasts might very probably be interested 
in his working methods. 


ALEXANDER has cap- 
tured the mood of 
Martha Graham’s lat- 
est dance creation 
“Salem Shore” by 
using the trunk of a 
heavy vine as a prop 
to provide the rhyth- 
mic character of her 
performance. ‘1 nis was 
made in the studio 
with a 4x5 view cam- 
era using fast ortho- 
chromatic film. A 
1000 watt bulb was 
the main light source, 
supplimented by a 500 
watt spot from the 
left, and a No. 2 pho- 
toflood directed 
against the back- 
ground. 


But by persistent questioning, by 
prompting, by frequent urging, certain 
facts are discovered. 

His cut film for the 4x5 view camera 
in his studio is always a fast orthochro- 
matic — Weston rating 64 for artificial 
light. He insists that ortho film renders 
flesh quality twice as well as panchro- 
matic. The imperfections of skin texture, 
which it of course picks up, to the con- 
sternation of many small camera users, 
cause no worry at all to Cris. 

The reason is easily obvious on viewing 
his negatives. He is expert at retouching 
—in fact, calls himself one of the world’s 
best fakers—and personally does all his 


(Text continued on page 27) 
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OF ALL THE PORTRAITS which Alexander has made of Martha Graham, he personally prefers 
this one, which shows her as she appears in her somber and terrifying dance, “Deaths and En- 
trances.” This was used as a program cover, 
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own work. He buys standard retouching 
dope, knowing no personal magic form- 
ulas, and when he does not retouch with 
pencil he relies on an orange ink, formerly 
available from England. 

Women who come to his studio for 
portraits are almost invariably alarmed 
and protest vigcrously when, in deference 


HIS FAVORITE SITTER? Perhaps his favorite portrait? 


playing solitaire. 


to the searching properties of his ortho 
film, he insists on virtually complete re- 
moval of lip rouge. But when they see 
proofs, they are delighted. 

Alexander’s studio equipment is as sim- 
ple as his approach to portraiture. The 
small camera stands on a sturdy tripod. 
The available backgrounds are plain. 

(See next page, then continue on 98) 


That of the woman 


Everything was perfect, Cris modestly hastens to explain. So 


much character in the face of the sitter, and in the costume. So much mood in 
the setting. The candlelight, the cards, the exquisite acting ability of the sitter 
and the feeling of action combine to make the small photograph a lovely print. 
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ANOTHER SUBJECT for Alexander’s lens has 
been Margery Bianco, author of ‘“Winter- 
bound,” “Bright Morning” and other books 
for yeung people. “Miss Bianco is small,” says 
Cris. “Her eyes are wide and*calm—her whole 
face serious, sympathetic and intelligent. This 
is what I tried to put into my portrait. The 
large shadow makes Miss Bianco appear dimin- 
utive. Everything else is subordinated to her 
fine face, her clear, steady gaze. 


“THE TOP PICTURE, showing Mrs. Bianco sit- 
ting, pensively smoking a cigarette, is a candid. 
It corresponds to an artist’s thumbnail sketch. 
Recently I’ve formed the habit of taking several 
such candid pictures of most of my sitters. It’s 
a sort of warm-up exercise—lets me study peo- 
ple more carefully, and helps me in my choice 
of pose and lighting. Very often these candid 
portraits have considerable charm of their own.” 





THE FULL-LENGTH shot 
(opposite) of David 
Nillo, also formerly of the 
Ballet Theatre, is typical 
of many by Alexander. 
“Often the full figure 
is more effective and dra- 
matic than the usual shot 
of head and shoulders,” 
he explains. “But it is 
more difficult. More care 
must be taken in posing 
to make the portrait con- 
vincing, and lighting must 
be right. It’s still a por- 
trait, you know, and must 
be made with portrait 
thoroughness.” 














W. D. THOMPSON of San Diego, Cali- 
fornia, made his own camera with all the 
built-in features lacking in pre-war cam- 


eras. The model shown at right holds 
black-and-white and color film at the 
same time, in addition to having many 
other features, yet it is no larger than 
the average camera. 


HERE’S an old saying which goes 
something like this, “If ‘you 


want a job well done, do it your- 
self!” There really are some people who 
are not thoroughly satisfied until they 
themselves have seen the job through from 
start to finish. This can become an ex- 
pensive obsession, especially in things pho- 
tographic. 

W. D. Thompson of California knows 
what he wants, but was not able to ob- 
tain it, because nobody sells it. 

As a result of this state of affairs, the first 
Thompson “Super Camera” came into be- 
ing. The original model was described in 
Minicam in May, 1942, and to put it 
calmly, was the answer to the wildest 
dreams,—both yours—and mine. But the 
quest for perfection does not stop here. 
After two years of working with and test- 
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Fig. | 





ing his little pet, Thompson has now 
emerged with something which will re- 
quire at least two Manhattans as a pre- 
liminary shock absorber before a descrip- 
tion can be undertaken! 

This is no ordinary miniature camera, 
it is something which the shortcomings of 
available cameras have caused to be cre- 
ated, therefore, it contains corrections for 
these shortcomings. Thompson wanted a 
little camera which was capable of doing 
big things and in the latest model of the 
“camera at the end of the rainbow” he 
seems to have achieved everything he set 
out to do. 

In the first place it’s a miniature meas- 
uring 5 by 4 by 2 inches. Simplicity of de- 
sign and rugged construction are its two 
basic characteristics. 

Figure 1 affords a look into the camera 
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of the future. Three lenses are used on a 
revolving turret which makes it possible 
to snap any lens into position in a jiffy and 
make a picture. In back of the lens turret 
is another turret and this contains filters, 
five of them. Also in this turret there is 
one clear aperture so the photographer 
can work without any filter, if he wishes 
to. 

One of the surest ways to accomplish 
accurate focussing is with a ground glass 
and the Thompson camera does just that. 
Fig. 2. The lens to be used is turned to 
the proper position and the image is 
viewed in the focussing tube on a piece of 
acid etched glass which has a clear spot 
in the center for extremely accurate fo- 
cussing. This really is a big step forward 
since the older camera used ordinary 
ground glass. Another good point about 
this arrangement is that focussing can be 
done right through the filter that the pho- 
tographer intends to use. Perhaps a few 
figures at this point will help to give an 
idea of the delicacy and precision of this 
focussing system. The focussing tube is 
threaded at one end and is equipped with 


REAR VIEW of Super Camera number two. 

















SELF PORTRAIT made by W. D. Thompson on 
his Super Camera. This engraving was reduced 
from an 8x10 enlargement. 
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Fig. 3 


THE CAMERA has three turret lenses, with filters mounted on a turret, behind. There is an eye 


level view finder in addition to ground glass focussing. 


two dial indicators which read in ten 
thousands of an inch. The etched glass is 
set in the plane of the film within one ten 
thousandth of an inch, and the lateral 
movement of the lenses is no greater than 
one ten thousandth of an inch. All this 
means that Thompson’s camera has a fo- 
cussing accuracy greater than any camera 
made, and that’s not all. When it comes 
to focussing in the dark it beats a cat’s eye 
hollow and puts the regular range finders 
to shame, for it needs but the least spot of 
light to do the job. 

When a picture is actually being made, 
then the eye level finder can be used. Fig- 
ure 2. 

All of us have experienced the disap- 
pointment of going on a camera trip 
equipped with black and white film, only 
to find when we arrived that there was a 
wealth of color around us just pleading to 
be put on Kodachrome. Thompson gets 
around this by having his camera hold two 
rolls of film one of which can be color and 
the other black and white and, of course, 
any lens can be used on either film. There 
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Dimensions of the camera are 5x4x2”. 


is even a choice of two film sizes, 828 and 
35mm. with automatic frame counting of 
the 35mm. film. 

Perhaps the most startling thing, in this 
parade of things a good camera should 
have, is the light meter. A moment’s 
thought will show that the proper place 
to measure the light intensity is inside the 
camera, right where the film gets it, and 
that’s where Thompson measures it. 
Firstly, there is a photocell inside the cam- 
era and the only light it receives is that 
which comes to it from the lens in use at 
the time. On the front of the camera, 
figure 3, can be seen another aperture 
which also permits light to enter and this 
light can be seen through a tube at the 
back of the camera shown in figure 2. 

When the photographer looks through 
this tube he sees two light circles. The lens 
iris is now stopped down until the circles 
coincide, then the meter reads the correct 
shutter speed for that opening. Only one 
setting is manually made on the meter and 
that is for the film speed. The dial for this 
can be seen in figure 3. Best of all a system 
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of this sort will take care of filter factors 
automatically since the filter is swung into 
place so that filtered light strikes the inside 
photo cell. Amazing is an under-estima- 
tion! 

Always trying to simplify the steps in 
making a picture with his camera, Thomp- 
son has hit upon an ingenious idea in the 
shutter arrangement. At first he used a 
separate shutter for each lens but this 
made the photographer go through several 
unnecessary steps when making a picture. 

Now he finds that two shutters built in- 
side the camera will handle the job very 
well. Both shutters are operated from the 
outside by one button or cable release and 
permanently adjusted flash contacts are 
placed inside the case. 

In the first camera, utility seemed to be 
the influencing factor in design. However, 
since then the inventor has found that he 
can also incorporate beauty in his cameras. 
All projecting knobs, dials, et cetera, have 
been sunk into the body of the camera, 
giving it a rounded professional appearing 
smoothness, which makes it a pleasure to 


hold. 


Even the view finder ‘eaves nothing to 
be desired and fits in perfectly with the 
“blueprint for perfection.” Regardless of 
which film compartment is being -used 
when the lens turret is turned, the view 
finder automatically tilts to the proper po- 
sition for parallax correction. 


The only time it need be adjusted 
is when the camera is being used closer 
than three feet. If the camera is used in 
the vertical position then the view finder 
image is kept right side up by means of 
an inverting prism arrangement. 

Even on a single lens camera, lens 
shades are a problem. If they aren’t get- 
ting knocked off the camera they are al- 
ways getting lost. Naturally on a three 
lens camera the difficulty could be multi- 
plied by three and at first this was the 
case. Not so now, however, for one shade 
is mounted on a detachable arm which 
swings into position to cover any lens. The 
lens shade can be easily removed, but not 
so easily knocked off. 





Sometimes we purposely take unimpor- 
tant pictures on a roll of film so that the 
film may be removed from the camera and 
developed to get the one picture which we 
are interested in. Not so, with the Thomp- 
son camera, for it will take cut films. 

And here is the knockout punch. Right 
now out in San Diego, Thompson is work- 
ing on another smaller camera. After 
what has gone before we are commencing 
to expect these things from him. This one 
is for 16mm. film and has four lenses, 
seven filters, removable film magazine, 
350 pictures to each magazine, automatic 
movement of the film, after each picture 
is made, plus all the features that the 
larger camera just described has. About 
the only thing he hasn’t put in his cameras 
so far is an automatic developing tank. 

Naturally, reading about this dream 
whets one’s appetite and the logical ques- 
tion that follows is, “How much?” and 
“Where can I buy it?” It looks as though 
the answer lies in buying War Bonds for 
there seems to be a good possibility that 
not only this camera but many other 
things are waiting to start their trip down 
the production line as soon as essential 
materials are released. 








A GROUP of pictures made on the Super Cam- 
era. Photo of auto, top center, was enlarged -to 
16x20; note contact print in upper corner of 
mount. Camera is shown at bottom. 
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A SELECTION OF PICTORIAL PRINTS FROM THE 
BROOKLYN MUSEUM 


OUR nose first tells you when you 
Y are near the Department of Pho- 

tography in the Brooklyn Museum, 
as the pungent chemical smell of hypo 
rolls down the marble hall. Usually fine 
photographic collections are housed under 
strictly antiseptic conditions, but this one 
is right alongside a stainless steel, white 
tile photographic lab in bustling use all 
day long by Brooklyn’s photo fans. 

No other city in America gives its pho- 
tographically minded citizens the swell 
break that Brooklyn does. The first public 
showing of the Brooklyn Museum’s “Per- 


WARMTH OF THE WINTER SUN 


manent Collection” of photographs took 
place in 1941, and 250 pictures are in the 
collection now. How it all came about is 
a curious story. It began, as so many 
things do, by accident, some thirty-five 
years ago, in a small village in Estonia, 
when a boy received a camera as a gift. 

The boy, Herman De Wetter, now cu- 
rator of the Brooklyn Museum Photo- 
graphic Department, tells it this way: 

“T was fourteen years old when I was 
given my first camera. The rudiments of 
photography were explained by my tutor, 
who was very clever in many ways, and 
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who came to our family with recom- 
mendations from thé” Shah of Persia, 
whose children he had taught. 

“Since those far off days in Estonia—- 
photography has always been my hobby. 
Graduating from College as a Civil Engi- 
neer, I came to the United States and 
became an American citizen. During the 
First World War I represented an Amer- 
ican Engineering firm in Russia, and 
helped build the strategic Murman Rail- 
way. 

“In 1930, after several years of profes- 
sional activity in Europe, I returned home 
to America. The depression had hit this 
country and the need for civil engineers 
was small. I turned to my hobby and 
became an occasional contributor to pho- 
tographic Salons. 

“By chance, the newly appointed Di- 
rector of the Brooklyn Museum saw some 
of my prints in Philadelphia, and he asked 
me if I thought that photography in some 
form could add vitality and interest to 
the Museum’s early Greek and Roman 
archaeological exhibits. I suggested mak- 
ing large translucent photo-murals, in- 
directly lighted from the back. It had 
never been tried before, but the first 5x7 
foot sample turned out so well, that I had 
to make twenty in all. Installed in spe- 
cially designed frames, the change in the 
Museum hall was a striking one. 

“T was then offered the job of starting 
a regular Department of Photography at 
the Museum, which included the design 
of new studios and darkrooms, to fit the 
architectural limitations of the building, 
and the acquisition of modern equip- 
ment. That is how our collection of pic- 
torial prints, which are chosen from the 
best shown in salon exhibition, came to be 
formed. They are open for inspection by 
the general public and there is no charge.” 

De Wetter, who has judged many sa- 
lons, says a recurrent similarity of subject 
and treatment suggest the need for a new 
vision and approach in pictorial photog- 
raphy. The trouble may lie in the fact, 
that an initial photograph, treating a 
dynamic or pastural subject successfully, 
produces a crop of imitators. 
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JOHN R. HOGAN 
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“The general trend,” says Brooklyn’s 
photographic curator, “during the last 
four years, points toward a conservative 
rendering of ‘pretty’ subjects, be they land- 
scapes or babies and a ‘theatrical’ lighting 
and posing of people in so called ‘Por- 
traits.’ On the whole there is little origin- 


ality and forceful drama to be seen.” 


We hear that, given a better camera, 
better pictures could be produced. Of this 
De Wetter says: “Our modern tendency is 
to demand speed and more speed in films 
and a mechanical perfection in cameras, in 
the place of judgment and what I might 
even call a certain reverence in approach- 
ing nature itself. Manifestly these qualities 


can not be bought by a photographer over 
the counter in a store, but must grow with 
experience, love of the work and matur- 
ity of taste, and, above all, the realization, 
that these also are necessary in the making 
of a real picture. 

“There is another point, which exhibit- 
ors consider, and that is the size of the 
photograph. A definite tendency toward 
large sizes started to sweep the country a 
years ago, which led to an indis- 
criminate making of enlargements, irre- 
spective of the subject matter or quality 
of the negative. There is no doubt that 
some photographs definitely gain, when 
they are shown enlarged to 16x20”, but 
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they require sharp negatives with a long 
gradation, perfectly balanced. But even 
the presence of these requirements is not 
always a sufficient reason for enlarging 
a print. I have seen portraits, where the 
heads were enlarged to over life size, when 
they were just straight portraits, not pho- 
tographs, possessing a distinctive quality 
or some dynamic effect of light and 
shadow. It is well known that over-en- 
larged images often lose in definition and 
crispness. It is the quality of the photo- 
graph, which we look for, and not its 
dimensions. 


“The question of big enlargements is 
not only one of taste and quality, but also 
one of expense: many photographers are 
limited in the amount of money they can 
spend on a hobby, particularly at the 
present time, and it makes quite a differ- 
ence to them, whether they buy 11x14” 
or 16x20” papers. I know of several, 
who have stopped exhibiting, because they 
are afraid that their 11x14” prints could 
not stand the competition of larger sizes. 
I am aware of a few recent attempts to 
counteract this unfortunate impression 
and feel that the various Salons should 
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AN ELECTRIC IRON can be 
used for dry mounting prints, 
if you have no mounting 
press, At right, print is 
turned face down on a clean 
white paper, and dry mount- 
ing tissue is being tacked to 
corners of back of print. 


AVE you ever tried mounting 
prints? In the first place it is fun, 
and in the second place it dresses 

up your prints. Any picture that is worth 
taking is worth mounting, even that por- 
trait of little Jimmy or an old wagon 
wheel. Of course, if you are showing your 
prints at a camera club, mounting is one 
of the requisites. 

By using dry mounting tissue, you will 
find that the job is easier and less messy 
than using other methods of mounting. 
The prints will lay flat and look like a 
professional job. 

To begin with, the prints should be flat. 
One way of accomplishing this is to wet 
the backs with a solution of water and 
glycerine after the prints are dry (3 parts 
of water to 1 part of glycerine), and place 
them between blotters under pressure. 

If you do not have a press you can use 
a board a little larger than the print or 
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blotter, to press the prints. After placing 
the prints between blotters, place the board 
on top and weight it down with anything 
heavy that is handy. The next day remove 
the prints from the blotters and you will 
find that they are flat. 

When you are ready to mount the prints, 
if you have no mounting press, get your 
wife’s iron out and if it has no thermo- 
static control, heat to a point that the 
iron sizzles when you touch a wet finger 
to it. If the print you are going to 
mount is not thoroughly dry, place it face 
down on the blotter and iron the back. 
Many of us leave our prints in the base- 
ment and even the basement dampness 
may cause trouble later. If the mounts 
have been stored there, iron both sides be- 
fore mounting. 

After the print is dry, you are ready to 
cut the dry mounting tissue just a little 
larger than your print, If you are using 
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PRINT and tacked tissue are trimmed together before mounting. 





If you have no trimmer, a 


razor and straight-edge may be used. Newspaper protects table from cut marks. 


the tissue that comes in rolls, cut the pro- 
tective paper at the same time you cut the 
tissue. Or if you prefer, you can buy tissue 
the size of the photographic paper; you 
will find that the sheets are just a little 
larger than the paper. Remove the pro- 
tective paper; then, with the print face 
down, place the tissue on the print. Take 
the point of the iron and touch lightly at 
each corner so that the tissue will stick to 
the back of the print. 

Now, turn the print over, face up, and 
trim. If you have no trimmer place a 
straight edge along the side of the print. 
A ruler can be used, but a strip of glass or 
metal is better as the edges are harder. 
With a razor blade cut through the print 
and the tissue at the same time. Now cut 
around each side in the same manner. 

You are now ready to center the print 
on the mount. It is best to leave more 
space at the bottom than at the top if the 
print is not as large as the mount, but the 
distance from each side should be equal. 

By this time your iron has cooled enough 
that you will have to reheat it. Be sure to 
heat it to the point that it will sizzle as 
before, then turn it off again. If you are 
using a thermostatically controlled iron it 


is well to experiment to find what regula- 
tion is best on your particular iron. You 
might try setting it on silk first ; if that is 
too cool try wool; if it is too warm try 
rayon. After placing a piece of plain white 
paper over the print, start ironing just as 
your wife would a napkin. Do not lift the 
iron up, but keep it moving. If the paper 
starts to scorch, you guessed it, let the 
iron cool a bit. An iron that is too hot 
will interfere with a perfect mount. 
After you have ironed the print all 
over, remove the paper and try the 
edges. If they are stuck all around and 
the print is smooth, your mounting is done. 
If there is a blister, place the paper back 
on and iron the blister out. Before putting 
the iron away, turn the mounted print 
over on a Clean surface and iron the back 
of the mount. This will make it lay flat. 
Grasping the ends of the mount and curl- 
ing them down while it is still warm will 
also prevent curling. 

The title of the picture is placed on the 
left side under the print, and your name on 
the right. On some pictures, a thin line, 
made with pen and ink, a half inch or so 
from the edge of the picture, will help 
separate the print from the mount. 
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_ FIRST AMATEUR’S REPORT ON 
~ DEVELOPING ANSCO COLOR 


Ansco’s new color film is now for sale at a few stores in metropolitan areas, and may be developed 
right at home or by the manufacturer. First Ansco color cover appeared on Minicam in July, ’44. 


, ‘HE developing process of Ansco 
Color, as different from learning 
the rhumba, consists of thirteen 

steps and requires seven different solutions 
of chemicals. Ansco packs the prepared 
chemicals in a neat little kit all ready 
to mix with water and use. The only 
problem is where to get enough bottles. 
Not suspecting this difficulty, I ordered 
a gallon size developing kit. It was only 
after an extensive tour of grocery stores, 
where I bought liquids I didn’t need, to 
get jugs that I wanted, that the seven 
necessary gallon bottles were obtained, 
and I was all ready to begin—washing 
bottles. 

Mixing chemicals for Ansco Color is 
much the same as mixing chemicals for 
black and white film. The first developer 
is white, like any other, but inside the can 
of Color Developer is an intriguing look- 
ing little bottle of brown powder, which 
is completely dissolved before the white 
powder contained in the outer can. This 
is dissolved first as it is much more diffi- 
cult to dissolve, after the other chemicals 
have been added. 

All the solutions with the exception of 
the First Developer and Color Developer 
have excellent keeping qualities and can 
be stored indefinitely and used until ex- 
hausted. As with any photographic solu- 
tions, they should be protected from con- 
tamination and stored in well stoppered 
bottles. Because the First Developer and 
the Color Developer solutions should be 
used within two weeks of the mixing time, 
these chemicals are available separately; 
the other chemicals are supplied only with 
the Developing Kits, because of their good 
keeping qualities. The exhaustion of these 
is determined by keeping track of the 
number of films developed. Complete in- 
structions are given in the directions fur- 


[50] 


nished with each developing kit. 

When mixing the short-stop, I decided 
to smell it to see if it smells like ordinary 
short-stop. Whew! The fumes jerked my 
head up in a hurry. The clearing bath 
smells like acetic acid and _ contains 
powder of several different consistencies. 
The hardener, like that for black and 
white, is purple, and the bleach is a yel- 
low and orange powder ; when mixed with 
water, it is yellowish brown. 

It is advisable to label all the bottles, 
before starting to work and place them 
in the order to be used. I also numbered 
mine, to make it easier to keep them in 
the proper order in the future. The in- 
structions say to use the chemicals at 68° 
and the wash water should be not over 
70°. Working in August, I had to use ice 
to cool the solutions. Before the develop- 
ing process was over, I had used every 
one of our four trays of ice, needed more, 
and had to pray that no one would go 
to the ice box for a cool drink on such 
a hot summer day. Keeping the tempera- 
ture of the wash water below 70° was 
quite a problem. Six changes of fresh 
water, at the proper temperature, allow- 
ing the film to remain for one minute in 
each change, may be substituted for the 
five minute wash in running water. 

As color processing involves many more 
steps than ordinary black-and-white de- 
velopment, the gelatin of the emulsion 
takes considerably more physical punish- 
ment. This, in turn, makes it more aller- 
gic to such troubles as reticulation and 
frilling. While these may occur at almost 
any point in the processing, they are more 
likely to be encountered in the early stages 
before the film is placed in the Harden- 
ing Bath. Of course, if the temperature 
can be controlled as recommended, reticu- 

(Continued on page 76) 











U. S. Navy Photograph 


An important job that’s seldom spotlighted, the maintenance of an effi- 
cient air arm, is largely due to thousands of men like this aviation ma- 
chinist’'s mate who sweat it out in repair shops on far flung battle fronts. 


Color—an 


Would you like to see some of your 
favorite color shots published in Minicam 
Photography? Send them on, enclosing a 
stamped addressed envelope for return in 
the event they are not purchased. The rate is 
$25 for pictures appearing in this inside 
color section and $100 for the front cover. 


( . . 
In uttation 


In five years, and perhaps less, you'll be 
using black and white for special effects; 
color will be the usual thing. Kodachrome, 
Ansco color, Gasparcolor and inumerable 
mysterious Mr. X’S which are under wraps 
right now will be on every film counter. 

Let’s see what you're doing with color. 





Morton Berger 


Art directors of advertising agencies have established such a pattern of quality and 
deadening uniformity in selling a bill of goods that the color photographer has too 
often forgotten that he has an imagination of his own ... or has he? This shot, 


whether made outdoors by synchro-sunlight or in the studio, may be used to sell 
vacations, blouses, fishing tackle or perhaps our ever present vitamins. 











U. S$, Army Photograph 


A full realization of the value of color photography to the Armed Services may not 
be apparent until after the war. In combat, in aerial reconnaisance, in public 
relations and other ways yet to be divulged, color has played its impressive role 
with distinction. The paratrooper often relays first information on an engagement 
by carrier pigeon. Note the built-in nests for two birds, the round pigeon cage 
below which carries its birds to earth, ironically enough, by parachute. 





Lawrence Kronquist 


Ail of us have much to learn when we turn to color. The use of still life presents 
Unlike landscape or models, the photographer 
He can do the same pic- 
Incidentally, a pair 


great possibilities for self insiruction. 
doing still hfe has complete contro] over subject matter. 
ture over, making changes in exposure, lighting or composition. 
of related full-color framed still lifes lends a decorative note when hung in the home. 
The picture above was exposed directly on Gasparcolor Opaque in an 8x10 View 
Camera for two minutes at F:ll, using regular spotlights and photoflood bulbs. 











GASPARCOLOR PAPER 


In your own darkroom---Color prints from 
transparencies in less than sixty minutes 


REVOLUTIONARY new medi- 
A um in the color field is here! It 

is the Gasparcolor Paper, at pre- 
sent manufactured for the Armed Forces 
and war industries but which will become 
available to the general public as soon as 
priorities are relaxed by the War Produc- 
tion Board. 

It really fulfills the dream of the ama- 
teur photographer to make his own color 
prints from his color transparencies in less 
than sixty minutes. 

When you see the first Gasparcolor 
prints you will admire their crisp, clear 
color and their needle sharp definition— 
prints which even your grandchildren will 
enjoy many years hence because of the 
extreme stability and permanence of the 
dyes used. 


DR. BELA GASPAR was on a business trip to 
this country when the Germans invaded his 
laboratories in Belgium. Much of his valuable 
research was saved because it had been micro- 
filmed and brought to this country. 


The forerunner of these paper prints 
is the well-known Gasparcolor motion pic- 
ture film which was the first commercially 
produced multi-layer three color film in 
history. 

The inventor, Dr. Bela Gaspar, after 
having first obtained his medical degree 
some 20 years ago, changed over to the 
study of chemistry because of his great 
interest in color photography. Artistically 
inclined, he drew and painted with no or- 
dinary talent since childhood, and later 
he found himself drawn to the idea of 
mechanizing the reproduction of Nature’s 
colors. With his interest in medicine un- 
diminished, he sincerely believed that the 
practical solution of the problems of color 
photography could be reached in a com- 
paratively short time, and decided to de- 
vote himself to this fascinating field for 
a few years or so, and then return to his 
original love—medicine. But once in the 
maze of this absorbing new study, the 
years flew by, and now after 20 years of 
painstaking and careful research, in which 
he and his specially trained collaborators 
were engaged both here and abroad, Dr. 
Gaspar achieved the present stage of tech- 
nical perfection that has made Gasparco- 
lor Paper one of the most outstanding dis- 
coveries ever made in the color field. 


But let us tell you more of this interest- 
ing Gasparcolor Paper. The base of it is 
an acetate sheeting similar to the one used 
for 16 mm. motion picture film which, 
however, instead of transmitting the light 
reflects it as the acetate is filled with a 
white pigment making it opaque. 

The material is composed of this opaque 
base with three emulsion layers coated on 
top of each other and containing the three 
subtractive primary dyes necessary to ob- 
tain an image. The bottom layer, close to 
the base, is dyed cyan (blue-green). The 
middle layer on the top of the cyan layer 
is dyed magenta on which is coated a yel- 
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low filter layer. The top layer is dyed yel- 
low. The three colored layers are com- 
posed of silver bromide emulsions to which 
the respective dyes have been added, and 
each of these layers is sensitive to its com- 
plementary color, i. e., the bottom layer 
is sensitized to red, the middle layer to 
green, while the top layer is unsensitized, 
hence only sensitive to blue. Upon expo- 
sure from a color transparency with nor- 
mal white light, each layer is automatic- 
-ally exposed to its part color image only, 
all of which together function to form the 
composite color image. 

All this may sound too technical but 
in ‘actual use you really don’t have to 
worry about these technical functions 
since they are automatically performed by 
the printing material and all you have 
to do is to follow the directions which are 
almost as simple as for black and white 
photography. 

In practice you place your color trans- 
parency in an enlarger, put your Gaspar- 
color Paper on the easel and expose the 
same way as you would with black and 
white. (Of course, contact prints can also 
be made from suitable larger size trans- 
parencies.) After exposure it is developed, 
fixed, dye-bleached, silver-bleached, and 
fixed, with intermittent washes. The first 
two operations are the same as in any 
ordinary black and white work. Silver 
images of varying densities are formed in 


WX 
i 
+ 
by 
K 











MN 










SS 








sao ee 
























[56] 


AJ 6S 


SILVER BROMIDE SILVER CHLORIDE METALLIC SILVER 







Sas @ 


GREEN CYAN BLUE MAGENTA 


SU SOS 























== SSRZz2 








5. Dre BLEACHED 


TIS IMM SINS] 


ZZ AAS SS SZ + 
Sg SI SESS EE 


6. SiLVeER BLEAC — 


AUUUC0 4 TV a 
LZ 





































































/. PiacUv 


the three layers. In the next solution, i. e., 
in the dye bleach, the dyes are locally 
bleached away in straight proportion to 
the silver image present in each layer. The 
next step in the processing is the removal 
of the remainder of the metallic silver, still 
present in the layers, by bleaching it to 
silver chloride and fixing it. After a final 
wash, the print is ready to be dried. Dyes 
used are so-called azo dyes known in the 
textile industry for over 70 years and 
valued for their brilliance and their ex- 
treme stability and permanence. Chemi- 
cally expressed the dye destruction is per- 
formed by local reduction splitting the azo 
dye molecule into colorless compounds 
washed out subsequently from the layers. 
(Continued on page 96) 





A HOME-MADE vertical movie titler, which 
can be adjusted to different heights. 


ANY home-made movie titlers, 

M taking large size title cards and 

movable letters, are horizontal 

and awkward to handle; or the camera 

is attached base down on the upright, so 

the operator has to set the letters upside 
down. 

Figure 1 shows a home-made titler on 
which the movable letters are placed right 
side up. It may be used with an 8 mm. 
camera at two distances, 40 in. and 26 in. 
One set of letters, 34 inch caps. and ¥% 
inch lower case takes care of both main 
and subtitles. The lead titles are usually 


By GEORGE CARLSON 


CAMERA is placed upside down, so that letters 
may be set right side up on titler easel. 


made on a 7 by 9-inch area at 26 inches 
and the subtitles on a 10% by 14 inch 
area at 40 inches. The picture also shows 
a field of view mask, which is in place 
on the 14 by 20 inch easel. 

The main feature of the titler, is in the 
camera support which holds the camera 
in the proper filming position, allowing 
the operator to work with the letters fac- 
ing upright. Figure 2 is a close up of this 
support: a 4x534x34 inch “U” shaped 
bracket of wood, with two boards, the 
same width as the titler upright, forming 
a sliding sleeve and held in position with 
bolts and wing nuts. These sleeve boards 
should be long enough and should fit tight 
enough on both sides of the upright to 
prevent excess play. The bolts, of course, 
extend through both sleeves and the 
upright. The camera. is held in the 
bracket with a regular tripod screw or 

(Continued on page 100) 
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PLAN 


Your Storytelling Pictures 


BY BERNARD G. SILBERSTEIN 


a matter of luck—intelligent plan- 

ning is the only solution. If the 
steps in planning our pictures are once 
mastered, then the whole process of taking 
story telling photographs becomes much 
simpler and the percentage of good ones 
will inevitably increase. 

One of the most attractive qualities 
which most of us admire in other people 
is the ability to be natural and unaffected. 
On the other hand we are instinctively 
distrustful of pretense and obvious posing 
and this same reasoning should be carried 
over into our pictures. It seems strange 
at first that a natural and apparently 
unselfconscious pose in a picture should 
have to be carefully planned ahead of the 
exposure. 

The skill of the photographer is evident 
in the extent that he conveys this impres- 
sion. The more definite the preconceived 
plan of arrangement and action is, the 
greater confidence of the photographer as 
he goes to work, and this feeling in turn is 
communicated to his models. 

Just what are the steps in planning a 
picture and how can we make the action 
seem unposed? In trying to answer this 
question, visualize the goal towards which 
we are aiming. There are two kinds of 
pictures which one sees most frequently in 
camera club competitions. The first 
group includes portraits, which are taken 
to please the subject, without any story 
telling quality— also portrait and full 
length studies which were intended to be 
pictorial but miss their goal by inches. 
The other group which stands head and 
shoulders above all the other pictures are 
the story telling pictorial kind which are 


G sa telling pictures are seldom 


not only convincing to the viewer but 
give the impression of affording one a 
ringside seat on something that is actually 
transpiring. So often in looking at a 
picture, we are forced to wonder why the 
photographer took it and whether there 
was any idea in the back of his mind when 
he made the exposure. The moment that 
there is such doubt as to the reason for the 
picture, it is a certain sign that the picture 
has failed in it’s purpose, if it was intend- 
ed to be pictorial. While clever titles 
often help a picture, a truly fine photo- 
graph should be able to stand on it’s own 
inherent qualities without an additional 
explanation from the photographer. 

In approaching the actual planning of 
your picture a story telling idea must be 
the base on which you build. Story tell- 
ing ideas are usually associated with some 
emotion, and this emotion coupled with 
the one or more models that you intend 
using, to express the emotion are the 
puzzle parts that you gradually put to- 
gether to create your final picture. An 
actual sketch, no matter how crude, is very 
helpful at this point in visualizing the 
final arrangement of the picture. Through 
the sketch the eventual composition of 
the picture becomes clearer so that any 
defects in the arrangement of the figures 
can be corrected before the final exposure. 
In other words, if you have decided on a 
story telling idea using two models, it is 
possible through your sketch to decide the 
standing or sitting position of each model, 
the arrangements of feet, hands, direction 
of their heads in relation to their bodies. 
This pre-picture planning not only pre- 
vents errors which you might not discover 
until your negative is developed and print- 
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ed but it means less fatigue for the models 
which in turn means more natural ex- 
pressions and action. 

For your first consideration of the pic- 
ture you have in mind, decide whether the 
pose will have “real” or “implied” action. 
In other words, will the position of the 
head, arms and legs and even the twist- 
ing of the torso be such that a real mo- 
ment of action is apparent or just the feel- 
ing that action is imminent? Next de- 
cide whether the real or implied action 
which is involved in the story telling phase 
of the picture is self-sufficient. Is the ac- 
tion completely contained within the pic- 
ture or is there some missing element 
which makes you wonder why the action 
is taking place? Remember, the model's 
expression makes the picture. 

Take a quick look at the ballet dancer 
on her toes with her hands above her 


head—she is obviously posing in a stand- 
ard ballet position for the camera and the 
picture is not really pictorial. There is 
no story and the action is meaningless ex- 
cept to illustrate the ballet pose. On the 
other hand, the same girl gracefully seat- 
ed and tying her ballet slipper is a mo- 
ment from the life of a ballet dancer— 
perhaps just before she goes on stage. The 
action is completely self-contained be- 
cause her attention is entirely on the 
slippers. 

With “The Secret”, again a sketch 
helped me eliminate any delay in obtain- 
ing the final pose, and the expression was 
obtained by having the children’s father 
in the room. I told the little girl a secret 
about her father and asked her to whisper 
it to the boy. When the right expression 


appeared on the children’s faces, the pic- 
ture was “in the bag”’. 


“THE SECRET" is free of distracting detail and full of animation chiefly because the shot was 
planned carefully before any exposures were made. A light background was chosen in keep- 


ing with this youthful conversation piece. 
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AT THE LEFT is the usual 
sum total of film, ballet 
costume and girl. It 
might be an adv. for bal- 
let shoes. Below are the 
same ingredients but this 
time they tell an amus- 
ing story. Everyone has 
dipped a little into ama- 
teur theatricals and the 
picture brings back a 
nostalgic shiver of teen 
age stage fright. 


FIRST NIGHTER 











Remember then, that to make a suc- 
cessful pictorial study, the first step is to 
have an idea around which to build its 
story telling quality. Then select your 
props and background so that they will 
appear to be the logical setting for the 
subject. Explain the implied real action 





to the model so that he can intelligently 
cooperate with your plan. Finally, be 
sure that the picture is complete in itself 
and that no one will wonder why it was 
taken. Pictorial success will come only if 


you carefully watch every detail of every 
phase of the picture—good luck. 
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Remember then, that to make a suc- 
cessful pictorial study, the first step is to 
have an idea around which to build its 
story telling quality. Then select your 
props and background so that they will 
appear to be the logical setting for the 
subject. Explain the implied real action 
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to the model so that he can intelligently 
cooperate with your plan. Finally, be 
sure that the picture is complete in itself 
and that no one will wonder why it was 
taken. Pictorial success will come only if 
you carefully watch every detail of every 
phase of the picture—good luck. 
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FIRST ENTRY IN MINICAM’S $250 PRIZE FOR THE BEST ALBUM IN YOUR COMMUNITY 


, \HIS album of Albert Lee, Minne- 
sota, shows the effect of World War 
II, on the townsfolk. Have you 
thought of making an album of your com- 


munity? It will be a treasure to leaf 
through five, ten years from today! For 


the best such album, made by one of 


MINIcAM’s readers between now and Dec. 
15th, 1944, there is a cash prize of $250. 

You can do this kind of photographic 
assignment, and do it differently from any- 
one else; by shooting it from your own 
point of view. It’s an assignment worth 
doing—just to own the finished album. 


THINGS ARE MIGHTY DIFFERENT on the Fair Grounds at Albert Lea. There'll be no cotton candy 
and pink lemonade sold there this Autumn. The old 4-H Club building is a war plant making 
big arched rafters of plywood and prefabricated farm buildings, like hog houses and chicken 


brooder houses. 


Other Fair Grounds buildings are assembly lines for the same jobs. 
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THE LUMBER YARD in Albert Lea looks the same, except it covers two more acres. The work- 
men are older men, many of them past sixty. But lumber moves fast, faster with men of sixty 
pushing it, than it ever moved before—in from the mill, and out to the Fair Grounds — hun- 
dreds of thousands of square feet of it. : 





The pictures on these and the following four 
pages are the first entry* in MINICAM PHO- 
TOGRAPHY’S $250 contest for the best album 
showing how World War II affected your com- 
munity. Start thinking now about making an 
album of your own pictures. 


Here are the $250 contest rules: 


Pictures in albums entered in the contest 
should show how World War II affects your 
community. 

Album may be any size, but weigh one 
pound, or less, before wrapping for mailing. 

A one-year $2.50 subscription for yourself, 





* By Ralph Crane. 


or a gift subscription for a friend, must ac- 
company each album entered in this contest. 


Contest closes December 15, 1944. 


The 10 best albums will go on tour to li- 
braries, schools and camera stores in 25 cities. 
Submit album at any timie before Dec. 15th. 


Pictures may be printed on any kind of paper 
you desire, and you may have as many pictures 
in your album as convenient to yourself. They 
may be all the same size, or of varying sizes. 
You may employ captions under each picture, 
or use none. Make kind of album you'll want 
to own 10 or 15 years from today showing how 
your community was affected by World War II. 
Contest closes December 15, 1944. 
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IN FREEBORN COUNTY, AND ALBERT LEA, 
even the names of the streets tell you how peo- 
ple feel about the Bill of Rights, and Free 
Speech and things like that. World War II 
showed itself everywhere in a thousand little 
ways. Farmers switched their crops to soy 
beans and flax, producing oil and hemp to re- 
place supplies we no longer received from the 
Philippines. Tractors were made in “victory 
models” without rubber tires, and if the steel 
plate of a disc was snapped by a stone in the 
field, you just went on without it. No replace- 
ments. Fathers, uncles, the hired men, and 
older brothers were in the armed services. 
Farming became a boy’s responsibility. And 
the boys were doing a man sized job. 


ALMOST EVERYTHING you ate was rationed, 
except fresh vegetables. Store clerks did as 
much instructing as selling. Everyone had a 
ration book, and if you lost it, all the red tape 
in Albert Lea swarmed over you, and next 
time you were much more careful. 
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YOU JUST couldn’t get away from the job the 
kids were doing. Running a tractor before 
they were ten was usual; while toddlers of three 
and four fed the hens in Albert Lea, thumbing 
the crisp yellow kernels off the cob. 


OUT ON THE FARM, not even a sheep’s ba-a-a 
from town, the old men no longer sat in the 
sun making figures on the ground with a twig. 
Their neighbors needed every single hand and 
the oldsters responded. 


THE AMERICAN Gas Machine Plant grew like Topsy and people from the out-yonder country 
flocked to work there. Some folks never did get used to seeing women from the factory sitting 
out there on boxes and crates alongside the men, munching sandwiches and washing them down 
with coffee from a thermos bottle. Everyone wore an identification tag. 
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THE GIRLS went around 
without escorts, and often 
you found young girls danc- 
ing together. But people 
didn’t call it that—they said 
*“jitterbugging’”’. That’s what 
the younger set did at parties 
when they got in the groove. 


THIS is what the town called 
its prettiest girl in 1944 and 
the smartest style. 


(68) 





THE LITTLE TAVERN behind 
the Albert Lea Tribune 
office was where everyone 
went for a beer on a hot 
night.. The girls wore their 
skirts above their knecs; 
seems as though skirts al- 
ways get shorter during a 
war. Silk and nylon were 
needed for parachutes and 
glider tow ropes, so the 
girls wore rayon stockings. 
They didn’t like this very 
well and took to wearing 
“bobby” sox with sport 
shoes, and a sort of water 
paint on their legs as a sub- 
stitute for stockings when 
they got dressed up. 











CHARLIE MYERS, manager 
of the Power Company, 
didn’t have gadgets to sell 
anymore ; no toasters, irons 
or griddles. So he concen- 
trated on war bonds. That 
big illuminated V is the 
Allied symbol for victory, 
and in its open center hangs 
the honor roll of the Power 
Company. Men and women 
who worked there are now 
all over the world fighting 
in their country’s service. 


VOLUNTEER women did 
wartime chores. They wore 
a uniform, sometimes, and 
usually had an arm badge. 
The Volunteers sold bonds, 
helped collect kitchen fats, 
collected paper and scrap, 
and taught home nursing. 
Everybody who was anybody 
was a Volunteer. 














STORING PHOTOGRAPHIC CHEMICALS 


Photographic chemicals may be sensitive to air, light, heat, cold or contacts with fumes and vapors 
of various sorts. A little time spent in seeing that chemicals are properly stored, and that the room in 
which they are stored and mixed is kept clean and o rderly, will save considerable time in processing and 

will reduce spoilage and waste to a minimum. 


Effect of Air 


Most chemicals are affected by air, which con- 

tains oxygen, carbon dioxide gas and moisture. 
Therefore it is advisable to store all chemicals in 
well stoppered containers. The three component 
parts of air affect different chemicals. 
(a) OXYGEN readily attacks such substances as 
Sodium Sulfite (the preservative used in most 
developers), especially in the presence of 
moisture, converting it into Sodium Sulphate, 
which is useless as a preservative. As we know, 
without a preservative, a developer deterio- 
rates rapidly. 

Other substances which combine with oxy- 
gen and are therefore said to be oxidized, 
are sodium bisulfite, potassium metabisulfite 
and all developing agents such as pyro, hydro- 
quinone, metol, elon and pictol, which turn 
more or less brown, the extent of the color 
roughly ind’cating the degree of oxidation. 
CARBON DIOXIDE GAS combines with sub- 
stances like caustic soda and caustic potash, 
converting them into the corresponding car- 
bonated alkalis which are less reactive. 
MOISTURE from the air is absorbed by cer- 
tain chemicals; this may cause a variation in 
the action of the solutions when they are pre- 
pared. If there is excessive moisture in the 
air, the dry chemical may gradually dissolve 
in the water thus absorbed, forming a solu- 
tion, Chemicals which absorb moisture from 
the air are said to be “deliquescent."” Such 

icals are sodium sulfide, potassium car- 
bonate, sodium bichromate, ammonium thio- 
cyanate and uranyl nitrate. These chemicals 
should be stored in corked bottles and the 
neck dipped in melted paraffin wax. 
Some crystalline chemicals give up their water 
of crystallization and fall to a powder. These 
chemicals are said to be “efflorescent." Some 
crystals do not contain any water and there- 
fore cannot effloresce. 


Effect of Light 


Some chemicals are decomposed by long expo- 
sure to light, especially sunlight. Such chemicals 
usually change more rapidly when made up as 
a solution than when stored in the solid form. The 
remedy is to store both the solid and the liquid 
in dark brown bottles. 

Silver nitrate is probably the outstanding exam- 
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ple of a chemical affected by light. Both the 
crystals and solution of this salt, darken when ex- 
posed to light. Potassium iodide solutions often 
turn a deep yellow color because of the liberation 
of free iodine. Nitric acid sometimes turns yellow- 
ish brown on standing in white bottles for long 
periods of time. Potassium Ferricyanide solution 
turns blue on prolonged exposure to light, owing 
to the formation of Prussian blue. 


Effect of Temperature 

Stock bottles of developer should be stored at 
a uniform temperature. Alternate heating and 
cooling causes “breathing” or sucking air in and 
out, which increases the rate of aerial oxidation. 

In winter beware of storing chemicals too near 
heat pipes, radiators or other sources of heat. The 
temperature of the room should be moderaiely 
warm to avoid freezing, or solidification of chem- 
icals. In summer beware of direct rays of the sun. 

The solubilities of most chemicals decrease as 
the temperature is lowered. As a result, when the 
more concentrated solutions of developers and 
fixing baths are stored at low temperatures, there 
is a tendency for some of the ingredients to crys- 
tallize out of the solution, The precipitate which 
separates under such conditions often contains the 
most important constituents of the solution, such 
as the developing agents. Therefore, the precipi- 
tate should not be discarded, but should be redis- 
solved by warming before the solution is used. 


Effect of Fumes and Chemical Dust 


Ammonia water should be kept in a tightly 
stoppered bottle as the fumes are destructive to 
other chemicals. Sodium Sulfide and Ammonium 
Sulfide should also be kept away from other chem- 
icals. 

Hypo dust has a tendency to settle on the floor, 
shelves and bottles, so it is advisable to take pre- 
cautions against its contaminating the developer. 

Sensitized materials should be stored away from 
the chemical stock. 


General Precautions 


Label all chemicals. 

Keep each chemical in a specific place provided 
for it, It is advisable to keep all chemicals in their 
original containers, tightly capped, Manufacturers 
generally choose containers for their suitability to 
the chemical which is packed in them. 

(Continued on page 72) 
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i. all started during the Third War Loan, when 
one radio station, using the original GRAFLEX 
War Show as its theme center, booked orders for 
more than 14-million dollars worth of War Bonds 
..more than 10,000 persons came to see the Exhibit. 

During the Fourth War Loan Drive over 200 
radio stations presented new 100-print Exhibits in 
their communities . . . 45 exhibitors alone reported 
Bond sales of over 56-million dollars... with 
attendance over the 3-million mark. 

For the Fifth War Loan an additional 200 sets of 
100 new War Pictures were added to those already 
in use. Although too early to compile a compre- 
hensive report, indications are that War Pictures 


again proved a great stimulus to Bond sales. For the - 





Sixth War Loan, GRAFLEX will supplement these 
exhibits with gigantic displays in several priacipal 
cities, including the most comprehensive selection 
ever made of pictures from all photographic 
branches of the Armed Services. 

And—for its part in producing these exhibits 
GRAFLEX has been awarded a U. S. Treasury De- 
partment citation: “For distinguished services ren- 
dered in behalf of the War Finance Program. .. .” 

This is photography doing a job here at home 
just as it is on all the battle fronts of the world! 


Uf the 50- or 100-print Exhibit has not been shown in 
your community, inquiries will be welcomed from 
Camera Clubs or Civic Groups. Write to the Folmer 
Graflex Corporation, Rochester 8, N. Y., U. S. A. 





TION CENTERS for all GRAFLEX users, at 50 Rockefeller Plaza, New York 
and 3045 eis Bivd., Los Angeles 5, Calif. When in New York be sure to see the 


an GRA AFLEX gets great pictures! 


GRAFLEX exhibit, “ Photography at War,” in the Museum of Science and Industry, Radio City. 
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Storing Stock Solutions 


Batches of stock solution are best stored in 
small bottles. The entire contents of a small bot- 
tle can be used at one time, leaving the remaining 
bottles undisturbed. When stock is used from a 
large bottle, the air space is increased each time 
the bottle is opened, and the chances for aerial 
oxidation are greatly increased. However, a small 
air space should be left to avoid loosening the 
stopper or bursting the bottle, as the solution 
volume varies with temperature changes. Glass 
stoppered bottles are not desirable, as the alkali 
is apt to make the stopper stick. Developers which 
are particularly susceptible to aerial oxidation 
often are divided into two or three solutions in 
which the developing agent is kept separate from 
the alkali, thus reducing oxidation. 

When some acid hardener stock solutions are 
stored for several weeks, they tend to form a white 
incrustation of basic aluminum acetate on the in- 
side of the container. This should be ‘ignored as 
thezincrustation usually does not impair the use- 
ful properties of the solution. 


Deep Tank Developers 


All deep tank developers, which are kept in use 
for a considerable time, should be protected when 
not in use, with a lid, waxed paper, or a thin sheet 
of Kodaloid in the form of a shallow boat which 
can be floated on the solution to prevent aerial 
oxidation, After removing the lid, the surface of 
the developer should be ski d with a clean 
blotter to remove any scum, each time before the 
developer is used. 





How to Store Most Commonly Used Chemicals 


ACETIC ACID GLACIAL 99% is apt to crystal- 
lize at moderately low temperatures. Avoid this 
by keeping your stock in a warm place. (Prefer- 
ably above 60°.) If crystalization does occur, 
place the bottle in warm water, or near a radia- 
tor, and the crystals will melt. Caution: Never 
try to dissolve the crystals over an open flame. 
The vapors of acetic acid are inflammable; if 
bottle breaks a fire may occur. 


ALUM POTASSIUM AND ALUM CHROME PO. 
TASSIUM GRANULATED when kept in a cool, dry 
place, properly covered, will retain their original 
properties remarkably well. If subjected to ex- 
treme heat, these chemicals will lose moisture. 
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AMIDOL should be stored at moderate tem- 
perature, as high temperature may cause rapid 
deterioration. 


BORAX should be stored at moderate tempera- 
ture, as high temperature may cause rapid deteri- 
oration. 


ELON may discolor if stored in a hot place or 
if exposed to sunlight. It is, therefore, advisable to 
store in a cool, dark place. 


GLYCIN should be stored at a moderate tem- 
perature, as high temperature may cause rapid 
deterioration. 


HYDROQUINONE may discolor if stored in a 
hot place or if exposed to sunlight. It is, therefore, 
advisable to store in a cool, dark place. 


HYPO either absorbs or loses water. In damp 
climates it has been known to become so moist as 
to dissolve and soak through the container. Avoid 
this by always storing hypo in a cool, dry place. 
Excessive heat causes hypo to melt, followed by 
solidification when the y ll is again cooled. 
The result is severe caking. Don't let hypo solution 
splash on the fleor of your dark room; hypo dust 
may result and :ause spots on sensitized material. 


METOL may discolor if stored in a hot place or 
if exposed to sunlight, It is, therefore, advisable 
to store in a cool, dark place. 


PICTOL may discolor if stored in a hot place 
or if exposed to sunlight. It is, therefore, advisable 
to store in a cool, dark place. 


PYRO may discolor if stored in a hot place or 
if exposed to sunlight. It is, therefore, advisable 
to store in a cool, dark place. 


SODIUM CARBONATE. Exposure of this chem- 
ical will cause a wide variation in the energy of 
the developing solution. The anhydrous form of 
Sodium Carbonate absorbs water from the air, 
tending to stabilize at approximately 85% 
NaoCog, which is the monohydrated salt. 


SODIUM SULFIDE should be stored in a dry 


place, as it absorbs moisture. 


SODIUM SULFITE should be stored in a dry 


place, as it absorbs moisture. 


Data compiled from material supplied by Ansco, 
Eastman and The Mallinckrodt Chemical Works. 
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“After 27 years of teaching I decided I had 
earned the right to do what I wanted with the 
remainder of my life. So I resigned, deter- 
mined to become a photographer, and enrolled 
in the New York Institute of Photography. 
There I found the ‘know-how,’ the unhurried 
patience and the individual attention I needed. 
Even before I completed my course, I was 
earning money on my photography. 


“After graduating I continued to enjoy finan- 
cial success. My greatest satisfaction, however, 
comes in remembering the pride of a captain 
going overseas with a dozen shots of his young 
son in his wallet; the comfort of a bereaved 
mother in the only picture of a young: lieu- 
tenant; the many pictures of wives, babies, 
sweethearts that have gone out to all the fight- 
ing fronts. I am grateful to N. Y. I. for mak- 
ing all this possible.” 


Photographic Opportunities Biggest, 
Most Varied Ever 
Today the ever-growing photographic field offers greater 
opportunities than ever, plus a sound, substantial postwar 
future. Trained photographers are needed everywhere— 
in essential industries, by studios, newspapers, magazines, 
advertisers. 


N. Y. I. Trains YOU at New York Studios 

or at Home by Mail 
N. Y. I, is the oldest, largest photographic school. There 
are no classes—every step of your instruction is per- 
sonally supervised. Available are courses in Commercial, 
Advertising, News, Fashion, Industrial Portrait, Motion 
Picture and COLOR Photography. Write TODAY for 
beautifully illustrated FREE book, ‘‘Photography for 
Pleasure or Career.”’ 


NEW YORK INSTITUTE 
OF PHOTOGRAPHY 
Dept. 117, 10 West 33 Street, New York 1, N. Y. 


Training Men and Women for Photographic Success 
Since 1910. 

All photographs on this page taken by Mabel Wells 

“From a letter dated July 12th, 1944. 


“I Found Happiness as Well 
as Success in Photography 





and N. Y. I. Made 
It All Possible!” 










IMPORTANT NEWS FOR 
MEN IN SERVICE 
MEN IN WAR JOBS 
MEN ENTERING 
SERVICE 











Whether serving your 
country in the armed 
forces or in a war plant, 
the best investment of 
today’s time and dollars 
is to acquire knowledge 

it can mean tomorrow's 
well-paid career. 


For discharged veterans, 
if qualified under G. I. 
Bill, this training is avail- 
able under Government 
auspices. 
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Seeceeeeeaesse 
New York Institute of Photography 

Dept. 117, 10 W. 33 Street, New York 1, N. Y. 
Gentlemen: 


Please send me your FREE catalog. 
that no salesman will call. 


It is understood f 


Please check course in which interested: 
() Regular Resident Course (in N. Y.) 
(_] Home Study Training. 

















CLAPSIFIED WANT ADS 





per AM PHOTOGRAPHY has 64,- 
242 paid + B. C. monthly circulation; 
facturers, jobbers and 
dealers in “the photographic industry; as 
well as well-known photographers, in- 
Structors and classes in pooteereoky. 
photo squads of the Armed Services, ad- 
vanced amateurs, beginners, and the 
Techpical Library of EVERY Army Air 
ase in America. These 64,242 readers 
are an influential market. Want-Ads: 
10 cents per word, each insertion, mini- 
mum 15 words, payable in advance. All 
ads restricted to agate type. Forms 
close October 8 for November issue. 


WANTED TO BUY 


PHOTOS WANTED. Amateur and 
professional prints on Holland windmill 
scenes. Also American landscapes and 
of food subjects such as growing, harv- 
esting, eating, etc. Also, any restau- 
rant or home dining scenes, likewise 
babies and children eating home or 
restaurant. Submit prints to W. E. 
Hopkins, care of Mills Service Com- 
pany, 17 N. High, Columbus, Ohio. 


WILL BUY any movie or still cam- 
era regardless of size or condition. Top 
eee paid. . K. Crosson, 4515 Grand 

iver, Detroit 8, Mich. 

WANTED—135mm. Sonnar f4 lens for 
Contax—also wide angle lens. Must 
perfect. Lt. Earl Boyer, USNT & DC 
Shoemaker, Cal. 

CAMERA FANS—Shoot beautiful full 
figure models with artistic lighting in a 

modern private. studio. Hollywood Photo 


























Shop, 1670 N. Western Avenue, Holly- 

wood, Calif. Phone Hlllside 0578. 
WANTED—Standard Rolleiflex, good 

shape. Pay your price. Pound, 379 East 


2nd Avenue, Chico, California. 


ACCEPT TRADES ON ANY ITEM: 
Dallmeyer 9” F4.5 with Filter for Ex- 
akta, $125; Zeiss Ernostar, 50mm. F1.9 
in barrel, $75; rg 5 Tessar, 6” F4.5 in 
sunk mount, $46.50; in barrel, $45; 
Dallegyer. 4” ty ep! lens, $14.50; 
Ross Telecentric 11” F5.4 lens in barrel 
for 34x44 Graflex or Graphic. $69.50; 
Many other movie lenses; 4x6 Zeiss 
Ikon Film Pack adaptor, 36; 6, 9x12 
CM, metal plate holders, Graflex cut 
film magazine for 18 films, $16.50; 


34%x4% Grafilex film pack adaptor, $5.75; 
34%x4% Grafiex — sabe back, 
ex roll film holder, 


$5.50; 3%4x4% Gra 
$6.50; 11 


» 4x6 Re ee a cut = 
holders, $9.50; 12CM, W.  filn 
33 CAMERA MART, 


pack adaptors, 
West 45th Street, New York City. 


ORANGES and -_ =e Limes. 
Ideal Christmas gifts rite for price. 
Nichols & Co., Kingston, Georgia. 

F:4 WOLLENSAK 9” Verito diffused 
portrait lens in Studio shutter; covers 
5x7, Paul Briand, 14 Notre Dame Ave., 
Cambridge 40, Mass. 

CRESCENT Enlarger, completely as- 
sembled from kit; wir Negatives up 
to 3%4x4%. With lens, oc. Jerry 
Albert, 45 West 45th, New York. 

INDIAN RELICS, coins, minerals, 
miniatures, gissewere, novelty shakers, 
Mexican goods. Catalog 5c. Ristershop, 
Northbranch, Kansas. 

ENLARGERS—Build your own. Kit 
of parts, $6.00. Free particulars. Cres- 
cent Engineering. Box 251, South Pasa- 
dena, California. 


CLEARANCE—6x9, 9x12, 10x15 C. M. 




















Cameras, others; Also roll film _ Gra- 
flex. All no lens. Write, LEVEY, 735 
Noble Ave., Bronx, New York. 





WANTED: Kodak Ektra, f1.9 lens, 
accessories; Cine Perfex magazine, 8- 
mm. Mr. James R. Farrar, Bushnell 
General Hospital, Brigham City, Utah. 

ZEISS Gun Stock, Contameter, all 

makes cameras, lenses, enlargers, etc. 
We pay cash day received. Read our big 
advertisement. WELLS-SMITH, 75 E. 
Adams St., Chicago 3, 
FILM IS SCARCE—How would you 
like to OWN and work with ORIGI- 
NAL 4x5 or 2%x3%_ Professional Cut 
Film Negatives of HOLLYWOOD'S FA- 
MOUS COVER GIRLS in full figure 
artistic poses. Specify high or low key 
and negative size. ay each or 3 for 
$5.00 in 4x5 size, $1.50 each or 4 for 
$5.00 in 2%4x3%. a's COPIES Originals 
Guarant P.O. Box 2909, Hollywood 
28, Calif. 

WANTED: Art Photographs. $1.00 
to $5.00 each paid. Send wins to 
James Reed Company, Hollis 7, N. Y. 

SEND us your camera today. Will 
send certified check by air mail imme- 
diately. Items held ten days for your 
approval of our price. Free estimates— 
for photo equipment. Pepe $s cam- 
era supermarket.’ Rotbart and Reit- 
man, 1900 East 9th St., Cleveland, Ohio. 
_ WANTED: 8mm, “‘art’’ films. Send 
list and price. Merrill, 402 N. 3rd St., 
Lawton, Okla. 


FOR SALE 


500mm. SONNAR for Contax; 180mm. 
Meyer for Leica; 18” Cooke Series V pao 
cess; 7x50 Zeiss Binoculars, $175; 8x24 
Zeiss Binoculars, $60; 5x7 Speed ext 
phic and Graflex with or without lens; 
400 Watt Leitz 8S slide projectors with 
5” lens and case. $125; Rolleidoscope and 
Heidoscove third dimension cameras ; 
Exakta B te 7 {2 Zeiss Biotar iens and 
Voigtlander Collinear 
f4.5 Cooke in Compound, 
$125; Wo hensak - bh ee lenses for 
16mm. ‘‘C’’ Mount, $75; 6%” {3.5 Zeiss 
Tessar Compound, new $150; Tessar, 
Turner Reich, Coch and Dagor lenses 
new and used. 6%4x8% i Camera, 
3 Double Holders, no len: 25; 4x5 
Auto Graflex, 9% Goerz f4. $ ‘lens, #193 
Kalart Master Flash Guns, new, $15 
Kalart Micromatic Flash Guns, a 
$12, Will buy, sell or trade. No lists. 
pan your needs wee We send cash 
amera eqcetyed. 























WELLS. eurtH. 75 = Adams St., 
cago 3, Ill. 
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tions in full color kodachromes. 
$25. i 


LEICA III A—F2 Summar, rapid wind- 
er; Ever-ready case; Leitz No. 7 flash 
gun, 4 reflectors; Weston Master Meter; 
case, combination case, Polarizing Fil- 
ter, Elmar and Summar Sunshades, 4 
slip-on color Filters, 1 screw-in, All 

ve in rome; 50mm. Reflecting 
Finder, cable, neck strap, casette; Valoy 
Enlarger with 8xl0 easel and clamps; 
3 8x10 hard rubber trays, 35mm. de- 
veloping tank. All equipment in excel- 
lent condition. Best offer takes all. 
Willard M. Taub, 134 Powhatan Pkwy, 
Hampton, Va. 


WELLS-SMITH will buy. sell 
trade. Read our advertisements, 
cago 3, Illinois. 


MY PERSONAL 35mm. camera equip- 
ment, including telephoto camera gun, 
consisting of ontax 3 camera; 180mm. 
£2.8 lens, finder. on 
a gyre * special walnut gun stock hav- 

trigger release for shutter. Price, 

675.00 complete. Contax ioemes includ- 
oo 28mm. {8 wide angle, $75.00; 35mm. 
£3.5 wide angle, $159.00; esmnm, £2 tele- 

$234.00; Universal view finder for 
35, 50, 85, 135, 180mm. lenses, $45. 
contameter for Contax 3, $72.00; Leica 
stereo attachment with polaro‘d pro- 
jection attachment and transparent 30”x- 





or 
Chi- 








” screen, $50; valoy enlarger with 
lens and foot switch, $100.00, all in ex- 
cellent condition. Write J. W. Wilkie, 


1301 South Washington Avenue, Minne- 
apolis, Minnesota. 


KORELLE REFLEX II, F2.9 lens, 
case, accessories, $150; Enlargometer, 
$7.50. L. B. SMITH, Brady, Texas. 


TWO SAWYER VIEW MASTERS 
with 36 reels, showing three-dimensional 
photographs of famous scenic attrac- 
Price, 

.00. Pvt. Leo Rainer, B. F. G. H., 
Phoenixville, Pa. 











Ssomssae ». 863 First Ave., 


BOOKS—EDUCATIONAL 


BACK-DATED_ magazines, Foreign 
domestic, arts. Catalog 10c tackuatel, 
New York 











OIL COLORING photosraphe a fasci- 


CORRESPONDENCE COURSES ont 
self-instruction Sones, 


Satisfaction BA. 
Complete RW. and 


illustrated bargain 
Write—Nelson Company, Dept. 


CAMERAS, PHOTO SUPPLIES 
WAR-BARGAIN Used Camers. L‘sts, 
25c. Used C 


tory, 3111 "West Tuscarawas, Canton 3, 








MOVIES—SLIDES—PHOTOS 
MOVIE AMATEURS! 
16MM. film subjects. 


leases of war pictures, com po 
i 7 for fs a list of 








ART Sikes cia. 
funded, George Wilson, 
Philadelphia 4, Penna. 

SOUND films for sale and rent. pond 
for catalogues. Jenkins’ 16MM. Aud 
Lewisburg, Penns) Wwania. 
~ BEAUTY Brev'ties: sa. 

_ 














ONE DOLLAR brings “Surprise’’ 
sortment =. colorful ti 





180 iaieeinon _girl enthiasts! 
Py 25c—Huge 





OUTSTANDING 8mm.-l6mm. 
Sound 16mm. films. Lists 3c, John Dem- 





HOME MOVIES you “ll 
mm, Sample and lists, 
of 8mm. camera film. Special—P- 8 
‘walt 3 for $1.00. Get yours 





BETTERPIX. Gustove oie Film, 
$250. ft. Do 


00 
8mm, $1.25, Free tS, Finished 
subjects sold, cits. 7a Sound library, 





MOVIES a Rested 

Sold. Send 

CLASSIC FILMS, » =~ 
WILL PAY $2.00 up for Art Photo- 








_ BEAUTIFUL GIRL movie, * 


kit to project black white film in po von 
$5.00, prepaid. For experimenters, only. 
Complete glamour lists, sample dime. 
Jenkins, 392-D, Elmira, N. Y. 


ORIGINAL a Studios. 
Sample peinlatess of 
oO 








8MM.-16MM. home movies ouchoousd, 
sold. Free particulars. 
171 Euclid, Bridgeport 4, =, 





Nude Living Models, 
finish 5x7. 4 gem Photos, 
of 10—$2 - 


= Catalog. Cavalier, 
Stanton, Pittsburgh 6, P. 


J L Kodachrome Slide and 
» 25c. Art Slide Co., R-1, Canton, 








nating hobby or p 

rn at home, Easy simplified method. 
Previous experience unnecessary. Send 
ior free information and requirements. 
National Art School, 1315 Michigan 
Dept. 2121, Chicago 5. 








ART_ PHOTOGRAPHS! 
Inch Glossy areas for the Art nt 


.00- None Free. yr 











S Sarre eee MAKE MONEY COLORING PHOTOS 


version” a eauty Brevities’’—four glittering films. 
8mm. 50 ft., $2.00; 16mm, 100 ft., $4.00 oe. Travel, 
comedy, thrill = “glamour newsreels, Reels, Cans and 




































































5 and Screens. List for 3c stamp. Audet, Box 6520-EG, Phila- 
used. delphia, Pa. 
as. 8MM.-16MM.—Comedies—Dramas—Plus Glamour Girls— 
. —- Sample dime. Zientek-Films, 1129 Monroe Circle, Balti- 
= Bowe. more 25, Maryland. 
Dept. NEW GLAMOUR Movies! List and sample 50 ft. reel, 
$2 (8mm or 16mm.). Fine Arts, Box 2084-P, San Antonio 
ad 6, Texas. 
Ss ART FILM Movies. 8mm.-]6mm, Write fer free cata- 
Tite Cavalier, 5448 Stanton, Pittsburgh 6, Pen 
Direc: FILMS 
ton 3, CAMERA FILMS—Ansco Triple S, Pes. .» Teversible, pan- 
chromatic; 100 ft. 16mm., $6.10; Double 8mm. 25 $3.00; 
—— Extremely high speed. Send money order. Alexander Kra- 
} mer, Film Service, Box 197, Sturgeon, Penna 
rT AMER-A-CINE Camera of ——_ Supply. 25 ft. 
Pe Double, fmm, mm. ; av gaton 8,81. .20; g Weston 2 24, 5; Weston THE ONLY WAY TO MOUNT 
. . 16mm: Weston x .. 
sports, Weston Pe $6.00. Free developing. Immediate delivery. PHOTOGRAPHS PROPERLY! 
list of nag © & o. photic. A Lenses, or he sie 
i colors; Portrait-Telephotic merican Ar rvice, P. O, a 
fora Box §3, Station 0, N. AREL PHOTO SUPPLY >: ST. LOUIS, 
AMAZING Animated “ovis and Cartoon Titles produced 
Se re- from your photo, 10c to 50c per cycle. Folder. Fred Amster 
Sirard, Cine-Art Animation Service. Mt. Rainier, Maryland. 
4 GORE Sr 8 ee 4 5 my > eu have it, jenn. 100 
‘ d eet 8mm, double eet, price includes pro- 4 
= cessing. Better get them while they last. Send M. O. FINE GRAIN 
Bank Draft or U. S. 3c stamps. Immediate Service. Bram 
0 ft. Studio (562) 306 West 44th St., New York City 18. 
i. SEND FOR our list of Art Films, list sample, 10c. Mid- 
4h org west Cine Shop, Hannibal, Missouri. developed and enlarged 
s, 42- CAMERA Filme—10 ft. 16mm., $2.69; panchromatic Wes- Any 
ton 64, $4.85; 25 ft. double 88 Weston 24, $1.89; prices in- te ad ie aes pg ee ae 
ie ae. clude eomantale Movie accessories, chemicals, bulk films. chemically hardened “and ‘brilli jantly en- 
AB Free circulars. Fromader Genera, Davenport, Iowa. larged to 3M mas ne double weight 
Austin CHEMICALS AND CHEMICAL 5 ts 7 
APPARATUS GUARANTEED FRESH Ss Cc 
bjects! 232-PAGE Apparatus _ Catalog. 3M __ illustrations, 75c. mouay Sm dt | SATISFIED. 
$1.00. Chemical Catalog, 10M items, 25c. Laboratory Materials, Send for Free samples, mailing bag 
oilis 7, 7317% Vincennes, Chicago. and price list. 
r= CEE eins TAN DARD FINE E RVIC E S 
1 Dem- a Send neaative, “ths ad er beautiful $6 Ealaree GRAIN 
hio. men stamp apprecia parking prints, ollyw - 
ae qulargements from roll or negatives 25c. Lifetone Studios, DEPT. MIQ BOX 392, GRAND CENTRAL 
—8-16- Dept. 1065, Des Moines, Iowa. P.O. WY.C., ©-Y. 
. ply Stoney Contact Prints 3c each from any size film nega- 
yours tive except 35mm, Capewell, 136 Maple Ave., Haddonfield, 
Elmira, N. J. 





35MM. FANS—See our display advertisement on page 96. 
Minipzx Laboratories. 


priate ENLARGEMENTS: Eight 5x7 from negative $1.00. Six 







































































ee 5x7 from_photo $ obert Renshaw, 222 Jeffrey St., 
— Chester, Pa. 
Lots, TROUP’S PHOTO SERVICE, Troup Building, Toccoa, 
Georgia, 6 or 8 exposure roll film developed and printed . Lenace 80 and. Fakes 
Seamed 25c. 35mm. developed and enlarged—36 exposure $1.00. 4! pam lone é 
en BEAUTIFUL oil hand-colored Te from your 
mation. negatives: Sx7, $1.35; - 8x10, $2.10; 11x14, $3.00. F wu Af 
Ae photos 50c extra. ong A meres wanted. Now! Ele rant CAPITAL ‘cA ERA 
Photo- genuine leather heamesp ‘or above: 5x7, $4.50; 8x10, $5. SRCHANCE 
Sutton, sine leatherette, $1.75 and $1.95, respectively. SPECIAL: 1003 PENNSYLVANIA AVE, N.W.© WASHINGTON, D.C. 
2%x3% negatives and 4x6 black-and-white enlargements 
from am. Kodachrome A te for $2.00. Remit 
\llure,”” a a. lus 25¢ for mailing on all above orders. No work 
. 16mm, reg in miniature finegrain photo-finishing. 
| ome. Columbus Photo Supply, 1949 Broadway, New York 23, GLAMOUR GIRLS 
a m 
ch-Field ‘REATTIFUL HAND-COLORED Enlargements, 8x10 — es 
7 = $1.50 ¢ gx7_-S0e 5 oe One eatar ement Free with each order of New—Different—Original 
» only. our. Sen egative an oney with order, State Colors * : * 
> dime. Wanted, Golden Rule Studio, 1000 N. Fulton Ave., Balti- Fine grain and detail. 
more 17, Maryland. NATURAL COLOR 2x2 Trenapereneee 00; © fer $4.00 
Beauti- PICTURES AND POSTCARDS 35mm NEGATIVES. BLACK AND =f . Hoot 
tr 37 - 64 ART PHOTO POSTCARDS of Gorgeous Beauties, Z 6 for $1.00; 15 for $2.00 
1.0 $1.00, Reed Novelty, Dept. B-3, Box 24, Queens Village, 35mm PHOTO STRIP PRINTS.........+++- 25 for $1.00 
. . he Ss 35mm T par es for p UNMOUNTED— 
MUSIC 1 voce dit. Otte Oxte. 80 
Seoust. PIANISTS, ORGANISTS: Quickly improve technique, eatamaamg: eee Barns Aisne 
, Conn. sightreading, accuracy. memosining, 3S ying t vy = BONROSE SERVICE 
————— muscular co- tion. ios, 
HS for Dept,_174-K, Covina, Calif, ee at MAD. SQ. STA., Box 243, NEW YORK, N. Y 
a 00. SWAP 
Express TRADE Eastman 750 Watt 16mm. yamegres worth $225.00 
rite for and Weston No. 650 Meter. Want 8x10 Home Portrait out- 
50, 5448 fit; Negative numbering machine; Johnson Cine Ventlite 
outfit and 5x7 enlarger. Ken Kline, 935 N. Austin Blvd., 
a kd Chicago, Ill. 
nton, O. MISCELLANEOUS 
‘ine 5x7 SAVE up to 25% on paper and chemicals. Write for 
Student free list of money gy a Afpeny Camera Shop, Inc., 
les and 204 Washington Ave 
. James REPRODUCE any min 5 on oo slips, leather, 
me 2 Stationery, etc. Outfit $1.00. No stamps or checks. Dissell PHOTOGRAPHY 
Rockwood Road, Cleveland 5, Ohio. 1315 Michigan Avenue . Chicago S, Iilinois 
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FILM TRACKS °~ 
for 35mm, 16 mm, * 
and 8mm Strip Film— 
ideal for COLOR SLIDES 









AT ALL BETTER DEALERS, 
OR SENT DIRECT POSTPAID 
1F CASH WITH ORDERS: 











CRAFTSMENS GUILD 
1668 N. VAN NESS AVE., HOLLYWOOD 28, CALIF. 


Developing Ansco Color 
(Continued from page 50) 








Seite = * by, “SK and en!. to 
MM 3%. glossy: 36 exp 
s; oi exp. 85c. Double- 
welapt Stas "36 ex P. $1.50; 18 exp. 
$1—Specia! discounts on reprints! 





RELOADS: 2° &%°- 5c; 28 exp. 30c. 
BULKFILM: s3%es'" $4.65; SO ft. 


t r negative less than any 
XMAS CARDS fom. Yononaliged MMAS CARD 


SPIRATONE “FINE GRAIN LABS., De 


pt. M 
49 West 27th St.. Now York 1, N. Y. Tel, MU-4-1329 














CAMERAS 


MOVIE EQUIPMENT 


OTHER APPARATU 


WANTED 


—a 


ABE COHENS EXCHANGE, ou 
P-FHE HOUSE OF PHOTOGRAPHIC VALUES” | 


z , 142 FULTON STREET, NEW YORK, N.Y. 


CASPECO ‘2 SCREEN 


Box Type Model 
"Ww" 30’x40”, $10.95 


With beautiful = 
cas stro 





‘ed in smart 





ened surface provides for 

tter light intensity a 
wider angle 

A 3-point suspension enables screen to find its own alignment 

level without other manipulation. 


CAMERA SPECIALTY CO., 50 W. 29th, New York 





PROTECTION 
FOR MOVIE FILM 
against 
WEAR ... OIL 
WATER 
CLIMATE 
SCRATCHES 
FINGER- 
MARKS 


TREATMENT 
LASTS 
THE LIFE 
OF THE 





Ask Your Dealer 


Va Co., Inc, Bell & Howell Co. 
30 W. 46th St. 1801 Larchmont, Chicago 
New York City 716 N. Labrea, 
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STEPS IN DEVELOPING 
ANSCO COLOR 


|. First Developer 12 minutes 
2. Short-Stop .......... 3 minutes 
3. Rinse (water) ........ 1 minute 
4. Second Exposure ..... 3 minutes 
5. Color Developer... 18- 20 minutes 


Daylight film, 18 min.; tungsten, 20 min. 


6. Clearing Bath........ 3 minutes 
7. Hardener 5 minutes 
| SSS Ieee 5 minutes 
9. Bleach. ..... _...... 8 minutes 
RN gs sy os 3 minutes 
11. Fixing Bath .... .. 5 minutes 
RC 7s SS 10 minutes 
13. Dry. 














lation and frilling will not result. 

Before I began to develop the film, and 
all during the process, I wondered when 
the color would appear and how the film 
would look in each solution. No doubt, 
you are wondering, too, so I’ll give you 
a preview. I developed the film in total 
darkness, even though the directions say 
it is all right to use a green safelight. 
When the developing time was almost 
up, curiosity was consuming me and I 
turned on the green safelight, for just a 
second, to look at the film. It looked per- 
fectly black and my heart sank. Could 
I have exposed it that much over time? 
But apparently it’s supposed to be opaque 
because the finished film was correctly 
exposed. I turned out the light and when 
the alarm rang on the clock, at the end 
of the twelve minutes, I placed the film 
in the short-stop. The second clock, which 
I had set previously, rang in three min- 
utes and I then placed the film in the 
water and turned on the white light. The 
emulsion side of the film was a black and 
white negative, and the reverse side was 
brown. I have since learned that immer- 
sion in the short-stop bath for longer than 





4) 
es 


es 
es 


es 
es 
es 
es 
es 
es 
es 





and 
hen 
film 
ubt, 
you 
otal 
say 
ght. 
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per- 
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ime? 
aque 
ectly 
vhen 
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film 
hich 
min- 
. the 
The 
- and 
- was 
mer- 
than 








the recommended three minutes will do 
little harm. This is an advantage for 
those who have only one clock and have 
to guess the time of the second step, which 
takes place in the dark. As the name 
implies, the purpose of this solution is to 
stop the action of the First Developer. 

If the water of the rinse following the 
Short-Stop Bath is about 70° and not ex- 
cessively soft, a rinse of longer than one 
minute does no harm. However, if the 
water is soft or above 70°, this rinse may 
prove critical. As a matter of fact, fol- 
lowing this step in the procedure, if a 
ten to fifteen-minute wash is substituted 
for the 1-minute rinse, the films may be 
dried and stored until some later time 
when the remainder of the processing can 


be carried out more conveniently. Films 
have been sent to the United States from 
European battle zones in this condition, 
and the final steps completed in this coun- 
try with no apparent effect on the quality 
of the final transparency. 

In the second exposure, the greatest 
danger is underexposure. Over-exposure 
will do no harm provided that it is not 
carried to such extremes as exposure to 
direct sunlight or to strong daylight over 
a long-period of time. In other words, 
provided the second exposure, is kept short 
of the solarization point*, there’s no dan- 
ger. This means that films which have 
been dried following the wash after the 
Short-Stop Bath, may be freely exposed 

(Continued on page 80) 











There will be no fighting for new cameras among PEER- 
LESS customers. Our Peace Plan is fair to all. You can 
be among = first to get the camera for which you have 
waited so t 

hed ann Or ins, there will not be enough 
cam e great de ee. B SS makes 
it poneibae for boy reserve your cam: projector, en- 
larger or any > raphic item. The PLAN is Simon. 
Send us — & order and $1.00 as a depos 


item you Your name will tmnedintely oF Y pions 
in line for ye according to the ition in which your 
order reac’ us. As soon as we receive the merchandise, 


reaches 
it will be assigned to fill orders on this preferred list 


WE'RE ALL SET FOR V-DAY ... OUR PEACE TERMS ARE READY! 


To be at I head of the list, sign the blank below and 
mail it to at once. You retain the right to cancel .at 
any time belere delivery and your $1.00 will be refunded. 

that great changes will come in photography 
and we want you to enjoy them. PEERLESS guarantees 
you the latest and most improved models. 


r allow you 75% of 
chase price. This a applies for a full year after 
you have received delive’ 


ACT AT once DO NOT DELAY! 





35mm CAMERA 
PERFEX 22 and 55 3.5 and f2. 3° 
ety eT Ee ee 

KODA 4.5—f3.5 with coupled range Rater. 
KODAK BANTAM (4. -5 KA Special—f2 Ektar. 


KODAK VIGILANT 


Kodamatic and Supermatic shutters. 
KODAK MEDALIST f3.5 Ektar Win) oP coupled range finder. 


REFLEX CA 
ARGOFLEX [4.5 — CIROFLEX f3. 
PRESS and VIEW CAMERAS 
SPEED GRAPHIC—214x314—314x4 4—4x5. 
GRA Saas -D—SUPER D—AUTO—2 14x314—-31/4x4 “% 


B + J THEN OMAM a xan re 


BUSCH ORES ea 214x3 
GRAPHIC VIEW— J VIEW. "DEARDORFF. 
7ROVER—EASTM AN WATSONS ANSCO. 


KORONA--CROWN—4x eg 10. 


8m AMERAS 
RASTMAN Modes 20 ‘3. 5—Model 25 f2.7—Model 60 f1.9 
—Magaz: —, Model 90 f1. 
LL—Companion f3.5—Sportster f2.5— 
toerat Turret 2.5 


'URRET—f2.5—f 
REYSTONE K8—f3.5—f2.5—f1. 
8mm PROJECTORS 
EAPTMAN— Moses 33—Model 70. 
BELL & WELL—Filmomaster. 


PEERLESS hg tage STORES. 











CAMERA 
128 EAST 44th STREET 


vig 


CHOOSE YOUR FAVORITE | FROM THIS LIST 





Enclosed my $1.0 under the Peerless Purchase Plan. Reserve for me, to be shipped at the 
| earliest noe By date. (At prices prevailing on date of shipment.) | 
I Piease indicate mode! you want or approximate price range. | 
 POrrrr eT Ti rrreerceee et errr Terre ee See ee ee eee Tee TES eee eee ee ee 
| Kurd tvie dy both Pade rhcd cHkadesen on’ nee koa hh Ss be rid dere enss teed aReAseneeb eases l 
| SEREUEOET ORE TEE CECT Ce UR TELE ET CRE TET ETT TT ee a Y ia eee ! 
] n the sient to cancel all or any part of this order at any time before I receive delivery and have my 


PEERLESS 


VERE—Model 80 and 85. 
KEYSTONEAB —R8—CC—8—CB. 
MPRO—AS8. 
16MM CAMERAS 
EASTSAD Seeds E {3.5 and f1.9—Model K f1.9— 


Magaz m 
BELL & HOWELL. Model 70E—70DA. 
VICTOR—Model 3 and or 5 Turret, 


ind 9. 
KEYSTONE—A7 f2. 1% and f1.9. 

PROJECTORS—SILENT 
EASTMAN—Model G—Model 
BEL!) ELL—Fi Teeiebatan iptomet-—Ghowssnster. 
KEYSTONE—A82—A75—CC16—C16. 
AMPRO—KD. 

16mm _ PROJECTORS—SOUND 

EASTMAN—FS10—FB40 “, 
BELL “\i_catited 


ELI ilm@sound. 
AMPRO—YSA 
VICT 


LIDE PROJECTORS 
KODASLIDE—Models 1 and 2A—SVE Models AK— 


GOLDE MANUMATIC—Leitz Ss 7 ce MK. 


WESTON—GENERAL ELECTRIC—DEJUR. 
ENLARGERS 
OMEGA—A—B—SUPER B—C2— at = aie 
SOLAR—2 4x3 14—3 4x4 4—4x5—5x7 
GRAFLEX VARIOGRA 
EASTMAN PRECISION and BRUTEPOCUS. 
DEJUR_ VERSATILE and F. 
Also Contact Printers, ‘8 ing Easels, Spetnetts. 
Electric Dryers, Flash —— Rang Finders, 
Movie Editors and Titlers, Timers, etc 

















STORES 
- NEW YORK, N. Y. 


Ml 


Phone MUrray Hill 3-7288 


— 
~ 
~ 

ae | 








War photography can’t wait for the rising sun because 
enemy troops and convoys move at dark. So photos 
must be taken at night! Also, our photo-planes are far 
safer from “ack ack” when their background is a 
curtain of black. 

Both our Army and Navy-photograph at dead of 
night, from altitudes as high as 10,000 feet. Huge 
flash bombs are employed; and the camera used is 
the specially designed Fairchild Synchronized Night 
Camera, popularly known as the “Owl”. The pictures 
taken with these high precision cameras reveal all the 
essential detail almost as clearly as though taken by day. 

Night aerial photography . . . perfected to its present 
high state by U. S. Army engineers with Fairchild 
engineers cooperating in Camera design . : . is another 
reason why our forces are moving forward, steadily, 
speedily, to victory. 





CAMERA 
AND INSTRUMENT CORPORATION 


Fairchild night photograph of Jap-held territory in 
the Pacific area. — U. S. Navy photo 


Loading huge flash 

Night Camera into one of our photo-planes about to 
leave on a night photo-mission over enemy-held 
territory. — U. §. Air Forces photo 


88-06 VAN Wyck BLvp., JAMAICA 1,N. Y. © New York Office: 475 TENTH Ave., New York 18, N. Y. 





THE STORY OF AERIAL PHOTOGRAPHY IS THE STORY OF FAIRCHILD CAMERAS 
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Get an Early Start and make 


PERSONAL 
CHRISTMAS CARDS 


in your own darkroom with the 


Willo Christmas Card and 
Calendar Photo Mask Kit 


All you need is ordinary darkroom 
equipment, a supply of Greeting Card 
paper with envelopes to match. 

Round up your favorite negatives, se- 
lect a snap shot and a card design to 
“fit” the person to whom you’re sending 
and you’re ready to go into production. 

Be sure to make up the Calendars - 
too... they say “Greetings” the year 
round. 

Card size 414x5'2, opening 2x3 inches. 


The Kit Contains 


eight assorted photo MATS (artificial neg- 
atives) with MASKS to match . .. MAR- 
GINAL GUIDE . . . CALENDAR PADS 
and illustrated sheet of INSTRUCTIONS. 


om . 
Price Per Kit $1.10 
Including Postage 
Additional calendar pads are wanagoseng 
in sets of 8. Price 25c. 


Send for new Supply Price ‘List. 


d Aerial 
about to 
my-held 









W orld’s Largest Camera Store Built on Square Dealing 


s, N. Y. 32nd St. near 6th Ave., N. Y. 1, N. Y. 








ERAS 
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NOT DOLLAR 
DEVELOPING 


tives deserve quality developing. 

io to each negative. No 

prod: veloped—fine grain vaporated to 

event scratches—enlarged to 3144x412. Beautiful, quality prinis 
rai " 






18 exp., 40c. FREF mailing bags. 
MINICAM PHOTO LABS. 
Dept. 4, La Crosse, Wis. 


Sc. 
DEVELOPED 
35 MM and ENLARGED 1.25 
FILMS Send your 36 exposure roll to us. 


You’ll get professional fine in developing vaporated to 
ore scratching, with e) good exposure enlarged to 
x44. We do not use automatic or mass on 
machinery but each negative is given individual attention. 








18 exposure roll 

Full Size 4x6 e from 8 roll 35¢ 
NOTICE—We have a fresh supply of film on hand for your 
35MM camera at no increase in price. 

UNIVERSAL PHOTO SERVICE, Box 6128, La Crosse, Wis. 


MORE For your MONEY! 


Have Your 35mm Film 
ultra fine grain 
DEVELOPED and 

VAP ORATE Treated 

Devel ing: Vap-O-Rate, and 
3,” x 4Y,” Glossy Enlargements : 
3% o. 7. $1.00 — 18 “eo 75¢ 
* 1, i xp. 
jbaee her and ocined 25¢ Roll P’ 40c 
Complete Finishing Service | 














ONLY 


25¢ 


per roll 


FREE! Bag and 
Please Remit With Order to Save C.O.D. Charges 


949 BROADWAY 
NEW YORK, N. Y. 


DEVELOPIX 


‘F777 saa 
DEVELOPED ee cea rrocesseo 


ENLARGED wenn | s, -* 
at 





ard RELOADED 
18 Exposures processed and cortridge refilled toe 75¢ 
Wine ber moshing bog — Returned Postperd 


LU : Aare 
ART STUDIES 


OF BEAUTIFUL MODELS 


Excellent detail; fine grain salon prints. 


NATURAL COLOR 2x2 Transparencies— 
2 fer $1.00; 5 for $2.00 
35mm NEGATIVES. BLACK AND WHITE— 

10 for $1.00; 25 for $2.00 
35mm PHOTO STRIP-PRINTS. ..10 for SOc; 30 for $1.25 
35mm Transparencies for projection, UNMOUNTED— 

15 for $1.00; 55 for $3.00 
PHOTOGRAPHIC FRINTS.......+-+- Sx7, 25c; 8x10, SOc 


SULTAN’S PHOTO STUDIOS 
301—3rd AVE. (Box M) NEW YORK 10, N. Y. 


ROLL DEVELOPED¢ 

8 BRILLIANT 
ENLARGMENTS 
2 TO 6 TIMES LARGER 

PROM © ER. FEMS 116 OR SMALLER f° 

REPRINT ENLARGMENTS 3c EACH 

Mail Yeur Films TODAY to COIN 
ALOEN PHOTOS 


94-6 Astor Sta., 





















Boston, Mass, 
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(Continued from page 77) 
to ordinary room light. 

One point of caution: beware of ex- 
cessive heat from the photoflood lamps, 
as this can melt the gelatin of the emul- 
sion. Since heat rises, it is advisable not 
to place the film above the lamp. 

The clearing Bath following the color 
development serves much the same pur- 
pose as the Short-Stop Bath, after the first 
development. The function of the Hard- 
ener is to harden the gelatin of the film 
in order to protect it against undue soft- 
ening, swelling, reticulation, and frilling. 
This, of course, does not mean that you 
can disregard temperature control, after 
the film has been in the hardener. The 
gelatin is by no means immune to such 
difficulties. The reason for washing the 
films now, is to remove chemicals which 
have been carried over from the preced- 
ing baths. These should be fully removed 
before the film comes in contact with the 
Bleach, or stains will result. 

Bleaching should be continued until the 
brownish color disappears. In this step 
the first faint hint is given of the final 
colors. The next wash is again to remove 
emulsion chemicals carried over. 

When the film goes into the fixer, the 


final colors really appear and what a thrill 7 
it is to see them come up and know that | 
your toil and patience have been amply | 


rewarded. The purpose of the fixing 
solution is to dissolve the silver salts of 
the images and the anti-halo coating. The 
film clears in about two minutes in fresh 
fixer and is fully fixed in five minutes. I 
can’t tell you how much satisfaction there 


is in seeing the final colors of the trans- | 


parency appear. It’s even a greater thrill 
than developing your first roll of black 
and white. Good luck on your first try. 


* Solarization takes place when a photographic 
emulsion is tremendously overexposed. When 
exposing film (or paper) to a light, a point is 
reached, which in chemistry might be called 
the “saturation point.” When the dark areas 
on the emulsion have absorbed so much light 
that they can become no darker, they begin to 
get lighter, the light areas continue to absorb 
light and they in turn become darker and thus 
the image is reversed or solarized: the light areas 
appear dark and the dark areas appear light. 














Flash 


10, 


For BETTER negatives .. shoot with 


She's doing her part to help bring 
a fighting man home sooner. 
How about you? Help push home 
the attack, keep prices down 
and save for your future... 
buy extra War Bonds this month! 





Flashed with three G-E No. 5's by Leonard Victor, Sperry Gyroscope Co., Inc. 1/200 at F/32 om fast film. 


G-E MAZDA PHOTOFLASH LAMPS 


GENERAL QB ELECTRIC 


Hear the General Electric radie programs: “The G-E All-Girl Orchestra”, Sunday, 
10 p.m. EWT, NBG “The World Today” news, every weekday 6:45 p.m. EWT, CBS. 














SOME OF THE ITEMS NOW AVAILABLE 
BRAND NEW ON PRIORITY 


Kodak Bantam ye. oo 















Kodak 35 with F 1” Se 34.2 

KODAK MONT TOR ¢ ‘620. mn 5 lens, Supermatic shutter 49.47 

Kodak Vigilant 620, F4.5 lens, Kodamatic shutter 28.8 

we Special, Ektar F2 lens, coupled 

om Pee eee errseseseossesererscsecers 1258.38 
4x5 peed meg & with Ektar F4.7 lens, Kalart 
Kalart Focus Spot, 

Se ORS SAOES ORE 66 0965554059. 0 231.84 

ecbe Od0 able 6 on 008 138.75 

176.00 

toelectric exp, meter and case 17.21 

<¢ exp. meter and case. 23.31 

eoeerecccccces 18.50 

e¥we sae gue's't 0% 36.50 

VE Model AAA slide projector with case, 300 watt 65.00 


PLENTY OF ITEMS AVAILABLE FOR IMMEDIATE 
DELIVERY. SPECIAL PRIORITY DEPARTMENT [IS 
READY TO HELP YOU. WRITE US TODAY. 
TRADE-INS ACCEPTED ON PRIORITY ORDERS. 


HABER & FINK's 


BA. 7-1230 
Ultra Fine Grain 1 0 
Developed, Printed and Vaporated 


Your 35 mm roll fine grain processed and oumh se en- 
larged to Ng nce ga on deckled-edge gloss ma r— 
$1.00. reload your cartridges with Eeotmen Wien for $ $0. 50 
CENTURY PHOTO SERVICE 
300 Century Building La Crosse, Wisconsin 
4 Hour Servic 





12-14 WARREN ST.,7 N.Y. 








35 MM FILM 














ELKAY BLOWER 
ventilating one or two DL4&.9S 


darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 


Single Unit Model, $9.95 


ELKAY PHOTO PRODUCTS, Inc. 
287 Washington Street, Newark 2, New Jersey 


mms Buy More War Bonds gem 























: FOR 
DISCRIMINATING 
CAMERA FANS 
Your 35 MM roll ultra-fine-grain 
processed and vaporated. Each 
exposure enlarged to 314x4'/% on 
deckled-edged gloss paper, $1. 
36 Exposure East- Quality that Excels 
man Reloads, 50c Leaders Since 1920 


RAY'S PHOTO SERVICE La Crosse, Wis. 


Dept. 23-D 
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Tank Prisms 


IN ORDER THAT tank drivers will not 
be shot in the face, two silvered prisms are 
used to make a periscope. (This type of peri- 
scope does not magnify.) The Edmund Salvage 
Company, 27 West Clinton Avenue, Oaklyn- 
Audubon, N. J., has secured a number of these 
prisms, that are slightly chipped, and offers 


4\B 


WEIGHT APROX. 3 





them for sale at the following prices: No. 
3004 silvered tank prism—$2.00 each; No. 
3005 plain tank prism—$2.00 each. 

These prisms may be used for optical in- 
struments, experiments, to project the spec- 
trum, for various types of gadgets, or just for 
an attractive paper weight. 


Movie Film Cement 


BELL & HOWELL’S new film cement has a 
greater tensile strength, it does not attack the 
cork, is not corrosive, the material in the bottle 
is completely stable and there is no deteriora- 
tion other than that to be expected by evapora- 
tion of any solvent of like drying time. This 
new cement has the added feature that it may 
be used “For All Motion Picture Film,” both 
acetate and nitrate. 


Xmas Cards 


SPIRATONE LABS offer photographic 
Xmas cards from any negative or print. For 
detailed description write to Spiratone Fine 
Grain Labs., 49 W. 27th St., New York, N. Y 


Darkroom Apron 


HYDRO-TEX CORPORATION of 564 
West Adams Street, Chicago 6, Illinois, an- 
nounces a new waterproofed laboratory apron 
for men or women. This apron is made of 
black Hydro-Tex material, thoroughly impreg- 
nated, synthetic coated, and specially treated 
to resist acids. The apron is said to have been 
subjected to the most severe test and it is 
claimed that it will not shrink, stick, peel of 
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crack, but will always stay soft and _ pliable 
regardless of temperature changes, and it if 
readily washable. The apron is reinforced a 
all points of stress with double cross-stitching, 
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WILL YOU WANT AN 
EXTREME WIDE ANGLE PROTAR? 


So many jobs assigned to the expert 

photographer demand wide angle cov- 

erage—that’s why Bausch & Lomb de- 

veloped in the Protar V a very high de- 
gree of correction for flatness of field and astigmatism 
to meet your most exacting requirements. Speed 
enough for instantaneous exposure, sharp to the 
very corners of the negative. Extra covering power 
for use with rising-falling front and other camera 
adjustments. Adapted tothe demands ofKodachrome 
and panchromatic. 

Ideal lens for architectural and interior pho- 
tography. Useful for every type of wide-angle 
commercial and technical work. 

Decide now whether this Protar V—or a wholly 
new wide-angle lens to be announced—should head 
the list of new lenses you'll want to buy when your 
dealer again has Bausch & Lomb lenses in stock. 
Certain Bausch & Lomb lens equipment can 
be purchased now, with proper WPB rating. 





Massive mapping cameras like this 
are used in specially-built planes to 
give our fighting men the best pho- 
tographic intelligence service in 
the world. 


BAUSCH & LOMB 


OPTICAL CO. « ROCHESTER, N.Y. 
ESTABLISHED 1853 





AN AMERICAN SCIENTIFIC INSTITUTION PRODUCING OPTICAL GLASS AND INSTRUMENTS 
FOR MILITARY USE, EDUCATION, RESEARCH, INDUSTRY AND EYESIGHT CORRECTION 
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oe 1.5 Sonnar. ‘case. ‘sab: 2 ‘filters, 
“6” lens tube, 2” and’ 6” Goerz parallax 
r 











bis.ere® 78. 
Bolex ° Camera, New.............. 175.00 
Bolex H16, F 1.5, frame counter. case, new. . 265.00 
Bolex H8, 8 mm. Turret, 42” F 1.9 lens, new 
SES bik 650d o-aly os Ae 6 0b 4 bet one ub wei me o 6 245.00 
EG A ME din laine thts oh Whee 064 9-< da 97. 
16 m & H. Filmo Camera, F 3.5 THC 
BG GERD. oc were nese sansa scasaceeeess 75.00 


Specify camera or equipment that you can trade-in, 
if possible. 

Ten Day Trial Period Full Refund Guarantee. 
Cameras, Lenses, Projectors Wanted!! 
Forward ae. aries Am Ship Your Camera 
Railway Express D. Highest Prices Paid! NEW 
EQUIPMENT AVAILASLE™ © ESSENTIAL USERS! 


Can Help You Obtain Necessary Priorities! 





Brand New 4 Ann. Speed Graphic, Ektar 

F 4.7, Kalart Rfar.. My Plashgun........ 10.00 
rand New K o F 3.5 on. Rfdr., case 61.90 
Kodak Medalist F 35 Se Ms ove ee vcnewe 05.00 

V.E. AAA. 300 SS See 5.00 
6 mm. Victor 40B Sound Projector........... .00 
GE-DW 48 Meter a errr 26.75 
Ampro YSA_16 mim. Sound Proj., new........ 75.00 
Kodasco! FS10. 16 m Sow Proj., new. 195.00 
Also 24x3% S Graphic, Monitor, Medalist. Roe 4 
8 ial mm. Mag. F 1.9, Cine Model E, F 3.5, F 1.9, 


Solar, Omega Enlarge’ 7. 


N 
35MM. FILM, FINE GRAI 
DEVELOPED & ENLARGED! 


Any 36 Exp. roll of - fine ai 














sed and each 

grain proces: Teriys 
larged to 3%4x 

BW. lossy “e 1so Univex 


: he eeore 
ond tet for free ‘mailing bags 
and price list. ins 


Univex or Memo Reloads, 59c 








30 -* Net me 
es. for spee 
World’s Great K 


val New 
Leica _ index 


| “SSM BULK FILME! 35 F Si2" | 


GUARANTEED 35mm RELOADS ,* a 
@ EASTMAN @ AGFA 
f SUPER XX @ SUPREME 
> seco a” powey oe see 
Your Choice over! nent include Orders posit, ly 
49c Each ited. Postpaid or C- 


MINIATURE iL SUPPLY CO. 


723 7th Ave., M, N. Y. C. BR. 9-5811 








———— 
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New Third Edition of Edwal Darkroom 
Manual Now Ready 


The new 3rd edition of the Edwal Darkroom 
Manual, “Modern Developing . Methods” is 
just off the press, and still lists at 50c although 
the number of pages has been increased from 
96 to 140. The entire book has been revised 





and brought up to date including new chapters 

n “Practical Print Making,” “Color Toning,” 
etc. Many new illustrations by nationally 
known photographers have been added. Now 
obtainable at your local photo dealer or The 
Edwal Laboratories, Inc., 732 Federal Street, 
Chicago 5, Illinois. 



















Kodachrome Viewer 


A PLASTIC Kodachrome viewer is being 
manufactured by Plastic Die and Tool Corpor- 
ation, Los Angeles, and the light diffusing unit 
is made of frosted celluloid. Proper focus is 
obtained by an adjustable eye piece. Material 
of which the viewer is constructed is Tenite II. 
The retail price of the viewer is $2.98. Ama- 
teur photographers can secure this device if 
not in stock at their local store by either writ- 
ing direct to the Chromat-O-Scope Company, 
303 RKO-Hill Street Building, Los Angeles 14; 
or to Plastic Die and Tool Corp., 2140 South 
Vermont Avenue, Los Angeles, 7. 


Xmas Card Masks 


CHRISTMAS CARD MASKS are a new 
item in the Framo line of photographic masks. 
A Framo mask is a negative on which there i 
a photographic halftone of a frame, some styles 
also have a texture matte. The center of the 
negative is cut out and the photographer in- 
serts his own negative, tapes it on and prints 
the two at one time. The Christmas masks 
carry the message: Merry Christmas and a 
Happy New Year, and folders and envelopes 
are furnished in a complete mailing set. Com- 
plete information may be obtained from the 
manufacturer, Frederick D. Fisher, 207 E. 


84th St., New York. 
FOR 


Folder on Charcoal Black Paper Negatives 





AS AN AID to photographers a new 6-page 
folder on “Enlarged Paper Negative Making 
with Type F, Charcoal Black” has been pub- 
lished by Dassonville Co., Ltd., manufacture 
of Charcoal Black texture papers, 205 Ea 
42nd St., New York City. 













FINE EQUIPMENT ADDS TO YOUR PLEASURE 


FOR CINE EXCELLENCE LOOK FORWARD TO 


ecord Events of Today for Tomorrow's Enjoyment 


Recapture the thrills of an autumn ride... 
the-exhilaration of a swift canter . . . the 

sudden response to crop and spur. Memorable 
moments . . . relived with your Revere Home 
Movie Projector. For superbly lifelike reproduction, 
for smooth, dependable operation—look forward 
tothe even finer postwar Revere 8mm. Projector 
and Camera, embodying many advanced ideas. 


Meanwhile, buy bonds . . . speed victory! 


REVERE CAMERA COMPANY 
CHICAGO 16, ILLINOIS 












FERROTYPE PLATES—10x14 ..... 
10x14 Enamel Developing Trays....... 
a Ps 9 Developing Raps. 
FAULTLESS ‘Minuic ‘Timer’ with’ ‘Alarm,’ 
KODAK Print Washin ponte 
your sink inte, an efficient print wr waoler 


IZ 
FEDCO ROLL FILM DEVELOPING TANK, 
= aon ae, aie: oe eee Bao es aed eke 
EDC: aX cu m velopi: Tank 
PEERLESS , ‘Trimming Board» #2 


















x5 

x ee 28; Sxl0......... 
LIGHT STANDS —Collapsible, 7 foot ex 
gension with 















OS OE GON. onc ors 00s eee beee 3.95 
COMPLETE LIGHTING a consisting 
of 7 a A a stand, 2—12” Clamp 

flec’ and Ry 2 Fotcfloods 11.75 

ACADEMY BABY SPOTLIGHT......... 8.95 






















"pencils, brushes, retouching pen, 
Varnish. india Ink, Sepia Ink, waste. 
ae ew Coccine and full instruc- 





1 
° cine Perfex "and ‘similar 
8mm camera lenses, Consists of com 
Sean, mngeete and filter m holder 


set “4 
Yellow filters. Special............ 
TITLE LETTER OUTFITS—i50—34" white 
thle ‘backrou pence and gr: revers- 









Leit 


PEERLESS ILLUMINATED VIEW 
For 35mm Slides or Strip » Ag Gives 
3 dimensional, Stereo Pttect approx- 
imately 2% — enlarged. All 
me t cord and 






satan bain MgRIO ‘background. . .25 for 3.28 
5x7 cu on 8x ac’ Kee . 
8x10 cutout on 11x14 an hoe 25 e 


PEERLESS 
CAMERA STORES 


128 EAST 44th STREET NEW YORK, NY 
Phone MUrray Hill 3-7288 




















BULK 35 mm FILM Revoans 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 


A-EASTMAN-DUPO 


Or TOL 4 50,9208 + 10.8 


POSTPAIOD 
YOU SUPPLY 
CARTRIDGES RELOADED 3 for *1® cammsas 
CALIFORNIA BUYERS INCLUDE SALES TAX 
PACIFIC COAST FILM COMPANY 


2 NO SIERRA BONITA, HOLLYWOOD 46, CALIF 








GADGETS, KINKS 
AND S®geaei curs 


We pay from $2 to $7.50 for any Gadget, 
Kink, or Short Cut accepted by this column. 


Flash Extension Reficctor for Midget Eu'bs 


AS MY FLASH SHOTS were run-of-the- 
mill pictures, as two dimensional as wall paper, 
I decided to make an extension reflector. A 
visit to one of the junk yards and 10c furnished 
a headlight reflector with one bulb socket, 
which had seen service on a 1926 Chevrolet. 
This reflector, or any normal size auto head- 
light is ideally suited for light emitted by a 
midget size flash bulb and the bayonet socket 
is the proper size and position to hold the 
midget bulb at the focal point of the reflector. 

A ten foot piece of lamp cord obtained from 
an old lamp is soldered to the reflector, one 
wire soldered to the center pin of the bulb- 
socket, the other soldered to the reflector itself. 
A male plug similar in appearance to the base 
of a normal house ‘ighting bulb is connected 
to the other end of the lamp cord. Finally, a 


handle for the reflector is hammered out of a 
piece of scrap sheet metal and bolted to the 
reflector and the inside concave surface painted 
a dull white. 

In use, the plug is merely screwed into the 
flashgun in place of the usual bulb and the re- 
flector held in the desired position. Synchroni- 
zation is not affected and exposure is determined 
in the usual way by measuring the bulb to 
subject distance.—Paul S. Hoffman. 
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All dozen packages of Defender Papers are 
now supplied in the handy opening Rip-Strip 
envelopes. Look for the trade-mark: 


Defender Rip-Strip. 


The South Sea Islands are a long way from home. . . 
particularly for a young father who has yet to hold his 
baby in his arms . . . to feel the soft caress of little 
fingers. That’s why Joe treasures that snapshot of the 
baby and his mother. 

To him, the picture is just about perfection. Yet the 
real picture is hidden in the smallness of the snapshot, 
waiting to be brought to vivid life when it is enlarged 
on Defender Velour Black. 

) Now, with this finest of projection papers available 
at your Defender dealers’ in many of your favorite 








surfaces, you will want to get out those negatives you 
have been saving. Now you can make enlargements of 
pictures such as this . . . the pictures that will keep the 
pleasantest memories of these days alive for those who 
can enjoy them only through photography. 


Defender 


DEFENDER PHOTO SUPPLY CO., INC. + ROCHESTER 3, N. Y. 
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Twin Lighting 
Unit R 


THIS TWIN 
lighting unit 
contains two 
cone - shaped 
G-E Mazda re- 
flector bulbs 
which will last 
much longer 
than any pho- 
tofloods. The 
base consists of 
a 14-inch diam- 
eter, “%-inch 
steel plate, scrap 
of course, and a 
Y-inch pipe 
coupling weld- 
ed thereto. 
The support is 
a 6-foot length 
of %4-inch pipe. st 
A second piece fl 
of wood is 


E. K. 8&x10—2D VIEW OUTFIT $280. NEW 
KORONA 8x10, OTHERS. 


> FOR TRADE 


CONTAX |, 1H, tf, F1.5, F2. LEICA G, 111-8, RAPID 
WINDER, NOOKY, COPY, IKOFLEX II, F3.5 TESSAR, 
ROLLE! 4x4 F2.8 TESSAR, TENAX I! F2, CIROFLEX, 
ARGOFLEX, PERFEX, BOLEX, PROJECTORS. ETC. 


NEW CATALOG READY NOW! 


on Home Movies, Film, Still, Flash and Flood 
Bulbs, Ansco Color, etc. 





Many new Mems available with and without 
WPB approval. 


|__| THE CAMERA PLACE, Inc. |__| 
101 ere, we St. (at RADIO CITY) 











YORK 19, NEW YORK 


“BETTER PICTURES” 


Any 35mm ROLL — posure devel- 
oped and printed to B Wandl/, $1.00. 18 
POSURE ROLL — 60c. No. 127 SPLIT 
CANDID ROLL — [6 ex- 
posure developed and C 
— to WAax4A......... 
ine grain developed, enlarged to 
‘contoc? quality Prompt service. Send 
money today. ALL REPRINTS 3c 
ach. VAPORATED-10c Addl, Per Roll. 

















o- ¢ 






































a ' R 
BETTER picTURES hinged to the fi 
2523 Lawrence Avenu e Dept. M © Chicago 25, i. +‘ first, and sockets are attached to it as shown in ‘ 
2 te Mcmatcabese omen 4 the illustrations. A chain will do to control 
the angle.—F. A. Soderholm. 
a ... hasten the day when you 
can get G-M Photo Electric 
te Exposure Meters and new 
products for full enjoyment 
of your iby. 
35MM DEVELOPED Ferrotype Plate for Small Prints 
ROLLS ENLARGED 3x4 A SMALL metal shaving mirror makes a 
convenient ferrotype plate when one or two 
FINE GRAIN DEVELOPING small prints are to be ferrotyped. These shaving 
ONLY mirrors are usually about 4”x6”, have a highly 
2 ae ae er te Ton Conides polished chrome-plated surface on both sides, 
40 Cents; 100 Ft. Frame Numbered Stock (No Short and can be obtained at a drug or ten-cent store 
fs Mating tog and Price Lat. 38 MM. KODA: | for 15 cents. 
CHROME §2.77. By using both sides, a plate of this size will a 
We Buy Empty BULK 35MM FILM U"y4l," ; 
35 MM. Cartridges, .05 Ea. Your Choice of ane oa" 3% yg Perea oe or. four 
ALLEN CAMERA PLUS X 2%4"x3%” prints. This type of surface does not ? 
5 ge require waxing, as it is only necessary to wash 
are, Siva 27\/p FT. $1.50 the plate before using, and then proceed in the 
HOLLYWOOD 46, CALIF 100 FT. $4.00 same manner as when using the conventional 
2 3 size plates.—Bill Willig. 














[88] 


‘WIN 
unit 
two 
aped 
a re- 
ulbs 
last 
nger 
pho- 
The 
ts of 
liam- 
inch 
crap 
nda 
pipe 
eld- 
2 to. 
rt is 
ngth 
Dipe. 
viece 

is 
the 
n in 
trol 


Ls 
two 
ing 
hly 
Jes, 
ore 


will 
our 
not 
ash 
the 
nal 





REPORTING THE 


fd 





WORLD AT WAR. 





S— 


_ BUY WAR BONDS... TO 
PROTECT YOUR FUTURE 


ROCHESTER, N.Y., U.S. a 
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Oyite BABY BOOK 


A REAL GIFT FOR THE NEW MOTHER 


Two acetate protected frames, 4 data pages (pink or 
blue), for time and place of birth, parents, etc. Blank 
white pages for snapshots, Ivory colored peepataes, 
plastic ring binding. 5x7” $2.50, 8x10” $3.7 At 
Stores or Direct on Money-Back Trial. 

Free Catalog of Amfiles for Reels, Slides, etc. 


AMBERG FILE & INDEX CO. 


1€31 Duane Bivd. 
Kankakee, tllinots 


35 MM 2 EACH SPECIAL 
enlarg. Single set 85 resp. 55c. 1-50 


Send your films with ret. post. to 18 exp. $1.00 
tral 
STUDIO 35 Fwaysatht 
ee 


Show MICKEY MOUSE Cartoons 


Always a popular HOME 

MOVIE. Everyone knows 

and loves Donald. 

Get These Features 

100 Ft. SMM. .$3.00 

200 Ft. 16MM.. 6.00 
fo ee 1403-8 
Mechanical Boxer . . 
Dizzy Pilot ......1411-B 
Six Shooter Mickey 1413-8 


Show also a Donald Duck, Oswald Rabbit and 3-Monkey cartoon 
at your next Home Entertainment 


See at your dealers or order direct. 
For prices and catalog write to— 


HOLLYWOOD FILM ENTERPRISES, Inc. 
6060 Sunset Bivd., Dept. 102, Hollywood 28, Calif. 


FREE! 








36 exp. rolls fine grain processed 
and DOUBLE SET of 3!/4x4!/2 glossy 























Sports! Travel! Nature! Gorgeous, full- 
Endless 


Sian EIDO Photo Supply lan 


15 West 47th Street ° New York 17, N.Y. 
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Tank Cover 


INSERTS, made of waxed paper, which are 
supplied with dry mounting tissue, can be 
used as covers for development tanks. When 
cut to size the paper floats on the surface of 
the solution, keeping out air and dust.—Martha 
E. Wilson. 


Funnel 


PAPER DRINKING CUPS of the pointed 
end type serve as funnels for pouring fluids 
into bottles, and can be discarded when unfit 
for further use.—7. A. Barnes. 


Temperature Control 


FOR HEATING or chilling chemicals a 
five gallon lard pail can be cut down to the 
height of your bottles and three of them (fixer, 
shortstop and developer) heated or cooled at 
the same time and thus the temperature will 
be uniform. Cooling is, of course, done with 
ice, and heating with hot water.—J. A. Barnes 


Emergency Safelight 


IF YOU ARE in the habit of using colored 
globes for a safelight, and the last one you 
have burns out while you are in the midst of 
a job, try painting a low wattage white light 
bulb with heavy show card paint of the de- 
sired color. It is advisable to make a test to 
see if the light is safe with the particular paper 
you are using. This procedure is not advisable 
with films, but in an emergency is satisfactory 
with many papers. After you have had a 
chance to purchase a new safelight bulb, the 
paint may be washed from the globe.—K. R. 
Mahoney. 


Pencil Sander 


EMERY BOARDS, used by women for their 
fingernails, are good for sharpening pencils to 
the fine point required for retouching. Nail a 
spring clothespin to the work table and insert 
an emery board in its jaws. These boards are 
inexpensive and are on sale at the dime stores. 
—Herman Klein. 


Ferrotype Polisher 


A POWDER PUFF is excellent for polishing 
ferrotype plates—Herman Klein. 
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Get In There and Shake! 
Sir: 

The exposures were as near right as careful 
use of an exposure meter could make them; 
the developer was freshly mixed; the darkroom 
processes had been carefully carried out. Yet 
the finished negatives were disappointing! They 
were good enough for album prints. But they 
lacked that sparkling quality to be seen in 
salon prints. 

Does that apply to your own negatives? 

It did to mine. 

An old pyro man furnished the answer. 
“When you use a tank, you have got to get 
in there and shake,” he said. “Bounce those 
negatives around in the soup like a man with 
St. Vitus dance trying to scratch his 7-Year 
Itch.” 

Agitation—that’s the answer. Keep a fresh 
stream of developer pouring over the surface 
of the film. Have it circulating strongly enough 
so the waste products of developing are in- 
stantly removed; so no single drop of the 
solution gets a chance to become stale. 

Throw away that little agitation rod that 
came with your tank. It isn’t worth its shadow. 
It’s too slow—too placid. Plug the filler hole 
with a cork so the developer won’t splash all 
uver the ceiling. Grab the old tank in both 
hands. Then shake it like you were mixing 
a gin and vermouth cocktail. That’s agitation! 

This real agitation cuts the developing time 
by ten percent or more. The solution gets a 
chance to work! 

And so do you. But the results are worth it. 


Of course, you can use a mechanical agita- 
tor. Something that spins the reel around, or 
rocks the tank up and down like it was put- 
ting the thing to sleep won’t make those top 
negatives. I tried one of those milk shake 
mixers. That was violent enough. But’ the 
violence was concentrated around the edges of 
the negatives. Development wasn’t even. 

There is one really good mechanical agita- 
tor. Get an old turkish towel and wrap it once 
around the tank to serve as a bumper. Then 
you go over to your wife’s washing machine. 
Pull the edges of the towel tight around the 
tank and pin them to the outside edge of one 
of the gyrator veins with a couple of stout 
clothes pins. Then turn on the switch and 
stand back. If it has one of those back and 
forth, reciprocating actions; and if that action 
reverses itself at least once a second after 
swinging through a half circle, your troubles 
are at an end. 


This trick works swell with a small tank: 
the 35mm. or the V. P. size. But a reel 
taking a 344” roll is too bulky for the average 
washer. Try and see how it works. Maybe 
your washer is larger than mine. 


That is the only really violent agitator I 
have ever found. It will even handle up to 
3 tanks at a time. But you had better be care- 
ful and plug both the filler holes and wrap 
that towel right. For if that developer spills 
on that enamel in that washer. Boy, I’m tell- 
ing you— — —. 

EuGENE WYBLE, 
Worton, Maryland. 














CALLING ALL SWAPPERS 


The call is out through all the land 
(In fact it’s more like a demand) 
That every camera large or small 
Should answer to my frantic call. 


So listen . . . all within my voice 
Ive got to swap... have no choice; 
There's nothin’ new that | can sell 
To my, so faithful, clientele. 


So send the stuff you now ignore 
That’s idle on the darkroom floor; 
Some other hungry 
guy will bless 
Your camera with 
4 
: 7 a fond caress. 


President. 


Write Dept. MM 








CUT FILM DARK ROOM TANK 


Accommodates twelve 4x5 fiangers. Constructed of acid re- 
sisting, non-warping plastic. 
$2.75. 


From your west coast dealer, 
list 














IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


35mm.Film 36 


Developed Enlargements 







io. and .2 
16 exp, splits, S5c. 
write for free mailers and complete price list. 
You will agree that our modern methods and 
long experience DO make a BIG difference. 
. . a 


Artis‘ic Contact Finishing, 8 exp. rolls 
complete set of A ggg ee gr emboss-d 
wide-margin prints. Credit for failures 
FREE Enlargement coupon with each roll 


MAIL-BAG FILM SERVICE 


Dept. 8, Box 5440-A, Chicago 80, t1!. 













CAMERA CLUB 


NEWS BAD IDEAS 

























Competition . . . win, lose, or draw, pho- 
| ie E tographers eat it up. October marks the be- 
\\ a ginning of many contests: from individual effort t 
» a on print night to inter-club strife on a nation- t 
2 wide scale. Many clubs plan to enter the PSA q 
Royal Toner ; Continental Print Contest again and from here I 
it looks as though the DETROIT dings , 
GRAPHIC GUILD has a swell chance to en I 
auuiere oe Gaede up in first place. (“All right, Bud, quit sawing P 
on that limb!’’) i 
6 ROYAL TONES Flash! A wire from Fred Quellmalz, Jr., ar- i 
AVAILABLE rived just as we go to press giving the final b 
results of the judging for this PSA contest’s I 
: “Print of the Year” awards. Tabulation of the a 
cote faite ee votes of five judges throughout the U. S. ties 
Blue-Black to Sepia or Rich a lovely nude up with a tiger! Tie that! 
Brown. Here is a ready mixed What we’re trying to say is that there is a tie fe 
easy-to-use toner. Usable within for first place between Michael J. Roll’s “Tiger” a 
oat teteees peg denied and P. H. Oelman’s “Studio Window.” That tl 
: : ce : Detroit hot shot, Roll, also copped second place g 
ee ee eens with “Winter Eve.’ An atmospheric photo- a 


nent. .. . If your dealer does not 
have QSE Royal Toner in stock, 
order direct. (Informative circu- 
lar will be sent on request.) 


graph of sheep in the early morning called 
“Coming Down the Mountain” won third place 
for C. Stanton Loeber. Congratulations, boys. 


From the Color Division of PSA we learn 
SWAIN NELSON LABORATORIES, INC. that the rotation of judging points among par- 
2337 GLENVIEW AVENUE - GLENVIEW, ILL. ticipating clubs will be continued this second 


IRISCOPE = 


for projecting black and white film in color 


IS NOW AVAILABLE IN KIT FORM 


HE nationwide publicity accorded this remarkable invention has 























resulted in requests from thousands of persons desiring to purchase rs 
the devices, or for information and material for their own experimental use. on 
War restriction on lenses and other materials precludes the manufacture - 
of complete projection units, so, to make it possible for those interested to his 
make their own Iriscope Color Discs to use with their own projection the 
equipment, a kit containing the necessary materials, with instructions son 
for making and installing the discs is now made available. The materials 
are the same as those used by the inventor and are sufficient to make risk 
discs up to two inches in diameter for use with motion picture and diti 
slide projectors. prey 
Sent postpaid on receipt of price. $5.00. = 


C. A. BIRCH-FIELD ne 


145 West 14th St. New York 11, N. Y. whi 
See Oct. 1943 Minicam Photography for story on demonstrations. ima 
am 
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season of the Color Slide Competition. This 
innovation proved highly satisfactory for spread- 
ing responsibility and cbtaining more cosmo- 
politan judgings. Color clubs, or any club with 
sufficient interest in making color slides, may 
obtain rules and entry forms for the competi- 
tion by writing Contest Director Blanche 
Kolarik, 2824 South Central Park, Chicago 23, 
Illinois. 

There will be four instead of three contests 
this year in the Central U. S. A. Print Compe- 
tition and judging will take place in four cities. 
The first contest will take place in Chicago in 
November, the second in Detroit during Jan- 
uary, the March judging will take place in St. 
Louis, and prints for May will travel to Cin- 
cinnati. Nine trophies will be awarded. More 
information next month; meanwhile details 
may be obtained by writing Louis Van Puyan- 
broeck, 2300 Granville Ave., Chicago 45, IIl. 
Louis has lost his amateur standing and opened 
a portrait studio. Best wishes. 


ATLANTA CAMERA CLUB members look 
forward to the Atlanta Salon with the assur- 
ance that something new has been added to 
the American Exhibition Scene. Yessir! They’re 
going to have ten medals to award to ten lucky 
and hard-working entrants. The Atlanta boys 





. The real reason 


have it figured this way. 
one exhibits is because he is rightfully proud 
of what he makes and wants to show off in a 
perfectly proper manner how good he is; how 


his prints stack up in the big leagues. When 
the world gets so a man can indulge his per- 
sonal sense of achievement by a bit of ostenta- 
tion, then there will be no more progress. So, 
the ATLANTA CAMERA CLUB is willing to 
risk criticism of those who think more of tra- 
dition than of progress, and is offering these 
awards which ten men can proudly show to 
other workers as evidence that all the money 
and time they have spent on this photographic 
business has not been spent in vain. Well, per- 
sonally, we hope they’ve started something 
which has been too long coming. We cannot 
imagine anyone being ruffled enough to send 
a medal back! 








Sai off aieak 





NEW FREE CATALOG 
AND BUYING GUIDE 


Here’s the photo equipment catalog of 


the year... Wards new 40-page cat- 
alog. Inside the colorful covers it’s 
crammed with illustrations and prices 
of cameras and photo equipment that 
are sure to interest you. In addition, 
it contains a valuable “Buying Guide” 
to help you select the camera, lens 
and other accessories you need. 

This new Ward Catalog features 
quality cameras and accessories of 
nationally known manufacturers— 
Eastman, Graflex, Bell & Howell, GE, 
Ansco and other reliable firms. 

Cameras and many other items 
shown in Wards catalog may be bought 
on convenient monthly payments, 
with no carrying charge. 

Catalogalso contains information on 
the simplified way to buy Government- 
restricted photographic equipment.- 


Shop From Your Arm Chair 


Buying by mail is convenient and fast. 
All merchandise is guaranteed to give 
satisfaction or your money back. Mail 
the coupon now to nearest Ward 
Mail Order House, for your Free copy 
of Wards Catalog. 


\ Moxreomeny W eS 
\ rush my on 4 
‘yards Photographic -™ 

a 
Po eee \ 
peg 5 
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Oe kad Staten 
\ City pee 


MO 


Chicago Albany Baltimore Denver Ft. Worth 
Kansas City 


NTGOMERY WARD 


Oakland Portland, Ore. 





St. Paul 





America’s Greatest 
Value in 35mm. 
Photofinishing 


MAILING Oot Satisfaction Guaranteed 
SAA 


or your money back 








FILM RENTAL LIBRARY 


New complete selection of 8MM and 16MM films. 
Latest war subjects, Newsreels, Cartoons, Comedies, 
and many others. Reasonable Rates, list 10c. 


ANCHOR SUPPLY SERVICE 


Box 482, Ithaca, N. Y. 


_ RRL Te oN, 
35MM POSITIVE TRANSPARENCIES 


1 strip 36 exposures 35c 
3 rolls $1.00; 6 rolls $1.75 
We will print 35mm positives from your 35mm negatives for 
peaieetes. from 2x2” slides or from the full strip. Returned 
ntact. Fine grain developing of 35mm negatives 25c. Re- 
loaded cartridges UY ° i ; 
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We are genuinely sorry to hear that one of 
Adolph’s robot bombs was responsible for the 
death of one of England’s best loved photo- 
graphic leaders, Francis James Mortimer. Over 
400 medals attest his skill at marine photog- 
raphy, and another notable achievement was 
his editing of the annual “Photograms of the 
Year.” 


AUSTIN TOWN CAMERA CLUB of 
Chicago is one of the first clubs we’ve heard of 
to put on a television program. This took place 
on August 11 over Station WBWK and featured 
E. E. Smith as the club print critic. 


The editor of this column saw something new 
in print judging at RETLAW CAMERA CLUB 
in San Francisco this summer. Stan Loeber, 
who was guest critic, was a little perturbed 
until he had wrested a double-barreled shot- 
gun from one of the members in the front row. 
He made an imposing picture (which I didn’t 
get) as he carried on the judging with the gun 
slung over his arm. Too bad the boys forgot to 
bring that firecracker. 


The “quote of the month” is by Charles 
Betts, President of the FOOTHILL CAMERA 
CLUB, of Pasadena, Calif. Heed his well- 
chosen words on “Whither Photography” as 
reprinted from their club bulletin “The Bel- 
lows: 

“An ‘Art and Science’ does not change over- 
night. Photography has its share of fads and 
sudden developments. But always there is the 
steady progress. The trend in photography 
seems to be away from the gadgeteer. The 
gadgeteer was and is very necessary to photog- 
raphy. He was the inventor, the experimentor, 
the improvisor who laid the groundwork for the 
technical perfection of photography. The gad- 
geteer was more interested in the negative than 
in the final print, he was more interested in the 
gadgets that made the negative possible than 
he was in the negative. His day is by no means 
over, but there is a growing and mature tend- 
ency to appraise the final print and disregard 
the technical details of how it was produced. 
After all, you don’t ask an artist what kind of 
paint he used or what kind of brush. Similarly 
in photography, there are thousands of varia- 
tions that can be made in the production of a 
print, from negative size, to developer, to 
process. The variations are not so important. 
The question is: How well were they handled. 
How good is the final result ?” 


Annual salons held by THE CAMERA 
CLUB, ROCKEFELLER CENTER CAMERA 
CLUB and the PICTORIAL PHOTOGRAPH- 
ERS OF AMERICA have been given up this 
year to make way for what promises to be the 
year’s most important salon, The PSA 1944 
Exhibition of Photography. The show will be 
selected on October 7 and 8 by three different 
juries, since this exhibition is in reality three 
salons in one. Jury members for the Pictorial 
Salon are: John H. Vondell, Yousuf Karsh, 
Stuyvesant Peabody, Robert Barrows and 
Charles B. Phelps, Jr. The Nature Salon will 
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be selected by Osa Johnson, Edwin Way Teale, 
Roger Conant, William Bridges, Charles E. 
Mohr and John Reiner. Color Slide Salon will 
be juried by Ivan Dmitri, Elbert M. Ludlum 
and Anton Bruehl. 

The exhibition will be shown at the Brooklyn 
Museum, October 27 through November 19. 
During December it may be seen in the gal- 
leries of the Chicago Historical Society. 


Wollensak Optical Company of Rochester, 
N. Y., organized:the WOLLENSAK CAMERA 
CLUB this summer. Now employes will be 
able to take a busman’s holiday often, under the 
able leadership of Vic Daniels, Al Thompson 
and Dick Masters. One of the first things they 
did was to follow the trend of some of the 
better clubs and arrange classes for members 
who wished to learn and improve their photo- 
graphic output. 


How often does your club meet? We notice 
that THE CLEVELAND PHOTOGRAPHIC 
SOCIETY had ten scheduled meetings for Sep- 
tember. Mr. E. J. Butchart is in charge of a 
series of monthly talks this year on Photo- 
graphic Technique. 


You - pose -for-me-and-I’ll-pose-for-you night 
was a success at the MISSION CAMERA 
CLUB, members posing for one another using 
props brought for the occasion, such as a wig, 
concertina, guitar, ten-gallon hat, shawls and 
other miscellaneous articles of apparel. Every- 
body had a lot of fun kidding the models, but 
for all of that a sutprising large number of 
pictorial possibilities were taken that night. 
Vic De Valle and Nick Logan both posed 
while wearing the wig. Vic looked good with 
hair—Nick wore the wig as a beard and with 
a towel around his head he should have looked 
like a Turk, but he only succeeded in looking 
like one of the mountain boys straight from 
way up there. 





Muncie, Indiana, Salon Judges 


Vernon G. Leach and Jack Peabody were 
guests at the Muncie, Indiana, Salon judging, 
and Mr. Leach sent us this little flash picture 
of the jury. Reading left to right is P. H. 
Oelman, Michael J. Roll and Alex J. Scheer. 
Vernon states, “they are smelling one of the 
prints.” Joe Sanders was the Salon Chairman. 








FEDE, 


QUALITY STA 


Though modestly 
priced, Federal En- 
largers have always 
been built to stand- 
ards which make 
for high and endur- 
ing performance. 
With precision 
craftsmanship and 
the ability to pro- 
duce salon-quality 
enlargements as 
prevailing charac- 
teristics, Federal 
Enlargers have ri- 
valled expensive 
equipment. At 
present, we are 
supplying critical electronic and 
photographic equipment to the Armed 
Forces. Peacetime will see the fruits 
of our experiences translated in terms 
of an expanded line of Federal photo- 
graphic essentials. 





FOR THE FOURTH TIME 


ies 


FEDERAL 


MANUFACTURING AND ENGINEERING CORP 


BROOKLYN 5, NEW YORK 








USE AB & J 4x 5 PRESS CAMERA 


for negatives of fine detail and 
sparkling brilliance. 





USE A SOLAR ENLARGER 


for "Prize Winning" prints rich 
in pictorial quality. 





ASK YOUR DEALER 
Manufactured by 


BURKE & JAMES, Inc. 


Chicago 4, Ill. 


321 So. Wabash Ave., 











Only 
COLOR PRINTS, Inc. 
HOLLYWOOD, CALIFORNIA 


- ++ Gives you the gs, ua* 
finest professional 8 x10 
wash-off relief enlargersents for the 


DUPLICATE PRINTS, ONLY $1.50 EACH 
(Matte Finish Paper, 7c Additional) 
Made- from 35 mm. Color Trans- 
parencies, or the 35 mm. area of 
a Bantam size, on quality semi- 

gloss paper. 
* All Color Prints are printed on 8” x 10” paper 


stock, unmounted, the actual image size being 
7”x9". Uf preferred. S$” x7” 


approximately 
prints may be ordered ai the same price. 


Include 35¢ Mailing Charge with total order 
Send us your Transparencies 
TODAY! 


Special CUSTOM Work — 
k to your own specificatio’ vied 
ii _-from any size cut film ¢ 
“One-Shot” separation nega- 
int—will be quoted on 
$15.00 for g” x 10” oF 





Prices on wo’ 
critical quality 
transparency or 
tives to any size pr 
request. Prices start at 
ler —duplicates $7.50. 








small 


Color Priuth, iN. 


1709 NORTH VERMONT AVENUE 
HOLLYWOOD 27, CALIFORNIA 








35mm. FILM  fisco Uitra- Speed Pan 
100 FEET _ on receipt $4.00 
Add 15c postage. 


Your order shipped same day your remittance 
received by: 


Dept. M, Nunn Bidg. 
PARKO COMPANY, 27 itat 


The Eastman Kodak Company objects to using the 
copyrighted name Kodachrome as a part of our com- 
pany name, therefore: we will exchange Kodachromes 
and Kodaslides on a reduced price basis under the 
name of Pan-American Color-Slide Exchange. Send a 
3c Stamp for New list 442, or better yet, send 25c for 
plan and membership in the 


rm Conte, ames 
—— 
ate DEVELOPED FREE 


Pay only for what you get. Maximum charge 36 Exp.— 
$1.00 18 Exp.—60c Univex Rolls—$1.50. Our rate is 4c 
per print. If less than 25 negatives are good we issue 














4c credit per print. Enlarged to 3%4x4%, with Photo- 
Electric Eye. Velox paper only. High class work 
ranteed. D. K i 


. 20. Fine Grain Developing. 24 Hour 
vice Guaranteed. SAVE MONEY. Send roll and 
$1.00 today (Or sent C. O. D. plus postage.) 


MINIPIX LABORATORIES 


P. ©. Box 1144 Dept. 310, CHICAGO 
Copyright 1939, Minipix Laboratories 
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GASPARCOLOR 
(Continued from page 56) 


Since these dyes are of special purity 
and the closest approximation to the de- 
sirable spectral properties for three color 
reproduction of any existing three-color 
material, it is particularly suitable for the 
printing of color originals requiring ac- 
curacy in color rendition. 

Gasparcolor Paper has also proved emi- 
nently suitable in cameras for direct re- 
production of inanimate subjects such as 
still life, art work, pottery, textiles, pack- 
ages of merchandise, etc., also for scientific 
purposes in photographing machinery, 
minerals, instruments, rendering a more 
accurate color reproduction of the original 
objects, than by using existing color trans- 
parencies as a step in between. 

As already mentioned Gasparcolor Pa- 
per is at the moment available only on 
priority and is used by the Armed Forces 
for making prints from color transparen- 
cies. One of Gasparcolor Paper’s most ad- 
vantageous applications is its use for print- 
ing from existing color transparencies 
which have historical, documentary or 
sentimental value as prints from these 
could be preserved for posterity because 
of the non-fugitive nature of the dyes in 
the Gasparcolor material which is not the 
case with the transparencies themselves. 

To sum up: The Gasparcolor Paper 
fepresents a simple means for making 
prints for color transparencies in one 
operation with a single exposure without 
separations and therefore obviating the 
necessity of registering three part images, 
etc., and can be carried out in the tradi- 
tional manner of black and white work 
with only a few additional solutions which 
are durable and comparatively inexpen- 
sive; the result is photographic color prints 
of great beauty and lasting quality. 

Gasparcolor will make available a new 
kind of taking material, i. e. (color trans- 
parencies) after the War, using some of its 
patented, fundamental principles, and 
making it possible to attain a color repro- 
duction of hitherto unknown accuracy and 
permanence. 
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New York City Class 
Sir: 

The Photo League School, Fall Term, offers 
two photography courses — Basic Technique, 


ly conducted by Al Taylor, starting October 16th, 
e- and Advanced Technique conducted by John 
or Ebstel, starting October 19th, at its new head- 
quarters, 30 East 29th Street, penthouse. 
or Both twelve-week courses will use the project 
1e method of instruction with particular emphasis 
on practical technique. Ci 
vi Further information and school catalog can ‘Koda hye 
be obtained by writing to the Photo League a 
a School or phoning WAtkins 9-3864. PRICE 50¢ 
. Here for your pleasure re over 
; Puoto LeacuE ScHOoOoL, 2 ag tal 
e 30 E. 29th Street (Penthouse), Siliey quanti, 
as New York, N. Y. Yosemite 
b. © For a booklet listing all photographic instructors, — 
. send 25¢ to Minicam Photography.—Ed. ies Big 
Cc 
'y Diffusing Portions of an Enlargement 
> 


re IF YOU DESIRE one portion of an en- 
largement sharp and the rest diffused, for in- 
stance if you want the face on a portrait sharp 
1S- and the background diffused, you can make a 
diffuser which will accomplish just that. 
Purchase an embroidery loop from the dime 




















‘a- store, and insert a sheet of crumpled cello- 
yn phane being careful not to straighten it out too 
es much. Cut a small hole with jagged edges in 
the center of the sheet of cellophane. When 
n- making a print, project the portion to be sharp, 
d- through the hole and the rest of the enlarge- 
t ment will receive a certain amount of diffusion. 
’ 4 As with dodging, it is usually advisable to keep 
1eS the hoop moving. If it is necessary to diffuse 
or the sharper portion a little, the ring can be 
: moved around so that this portion will receive 
SE the desired amount of benefit from the 
ise crumpled cellophane.—Martha E. Wilson. 
in Preventing Lens Fog from Damp Air 
he MEN IN SERVICE may be interested to i AY 
know that when a projector lens is rubbed with E RECEIVED 
the anti-dim cloth for gas masks that is issued . 
er : : MACUCGHL 
to all of us, there is no fogging of the lens when A M 
ng the air is cool and the humidity is high.—Capt. BELL. CALIFORNIA 
ne Chauncy A. Hager. 
ut 
he TAKE IT IN STEREO! 
cs, That’s the way the Army and 35mm. FILM 
di- Navy take pictures! No “flat” DEVELOPED 
rk print can compare with 
ch a stereoscopic transpar- 36 ENLARGEMENTS 
cnty (onpectatiy in epver) 8 EXP. ROLL ENLARGED, 35c 
sot nuts aad eopinee 16 EXP. SPLIT ENLARGED, 55c 
ats the Stereo-Tach and Viewer $ * Prove it to yourself—send your next roll to us. Fine 
Outfit No. 101 and your 35mm. 2? Al) grain developing, “‘electric-eye” precision. Modern 
camera. Still available at.. 8 Beauty aoe Santa", —-¥ an omen 
. Margin an te. ess than prints ee print 
ew For stereo prints, both 35mm. * credit. Send money and roll or walks fer FREE 
1S- and other size cameras, Outfit $ { 4.75 Mailers. e 
its erie Professional contact finishing. 8 Ex- 
*Plus tax; slightly higher west of the Rockies. posure roll developed and complete set 
nd of Super Professional prints. Print 
See your dealer or order from credit\for poor exposures. 
rO- 
id ADVERTISING DISPLAYS, INC. U. S. PHOTO SERVICE 
Dept. 9, Covington, Kentucky Box 5710-A Dept. E Chicago 80 




















[97] 











«=H FTONE PRINTING MASKS 
PRINT YOUR NEGATIVES T0- 
GETHER WITH THESE MASKS 


AND THE FINISHED PRINT 
ILL HAVE A WELL LOOKING 

FRAME. EASY TO USEIN A 
SINGLE EXPOSURE 


MAKE YOUR OWN GREETING CARDS! 


Now easy and convenient to make with FRAMO MASKS, 
FOLDERS and ENVELOPES, as furnished all complete. 


Most distinctive and pictorial results obtainable. 
Ask for the NEW Price List with latest sizes and patterns. 


SRAGS ada leita FILM 


"The Paper Saver"' 
Now in Green Color enables you 
to obtain needle-sharp pictures 
with your enlarger. 














Eee $0.30 
6x6em, each ese ct eee 35 
214x3l4 (6x9em). 2.22552: .60 
yi ar and =n, POY oes .75 
iv agihels «5 0.66" .95 
3x7 =. 1.45 
Plis 3c postage, tax incl. 
SAVE FILM 

with LEUDI, the world-famous little Ex- 
posure Meter. Easy to use with any camera, 
still or movie, under all light conditions, 
Feather-light and small No adjustments 
for various film speeds required New. st 
model with blue wedge. Complete with 

genuine leather pouch $2.50 postpaid. 

Write for 
207 E. B4t 
illustrated Street, h 


literature. 
we | orders 


E FISHER 
SERVING PHOTOGRAPHY SINCE 1912 


New York 
28, N.Y. 














25°% DISCOUNT!!! 


TO OUR BOYS AND GIRLS IN SERVICE 
SPECIAL SERVICE TO ALL AS SHOWN BELOW: 
(1) Overnight Service. (2) Reprints ONLY 4c each, (3) 
36 Exposure Rolls Pk and Enlarged on Velox for 
ONE DOLLAR. (4) Eighteen Exposure Rolls, 60c. (5) 
Sixteen Exposure, Split Sizes, Sixty Cents. 

Our 20 Years Experience Guarantees Perfect Finishing 
CAPITOL PHOTO LABORATORIES 


113 So. Cicero Ave. Chicago 44. Ii!. 














30 MM FILM can 


DEVELOPED, VAPORATED 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $100 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 
approximately twice negative * 25¢ 
size for only. . . 
Ask for free ‘ Pictures” E booklet, and 
your personal photographic 
Christmas card folder. 


MINILASS.. ages 





Fugitive From An Overcoat 
(Continued from page 27) 
Only three lights are ever used. For his 
main light, Cris turns on a ‘1,000 watt 
bulb in reflector. In addition, there is a 
500-watt spot and a large Photoflood to 
fill in or kill background shadows. 

Alexander develops his films in hangers, 
but not by inspection. He may own a 
thermometer, but it is not visible even to 
a probing reporter’s eye and the fact is 
questionable. 

As Cris tells it, he just slips the films 
into the hangers, dunks them into the 
tank of developer, jiggles them a couple 
of times and then picks up a magazine. 
When he feels the films might need it or 
emerge streaked, he jiggles them again. 

But there’s no clock-watching, no tim- 
ing. And no inspection. He just takes 
them out, like the bride’s biscuits from 
the oven, when he feels that they are done. 

Once in a long time they are somewhat 
overcooked. But that happens seldom. 
Most of his negatives are clear and clean 
as they come from his standard, stock de- 
veloper—usually well on the thin, easy to 
enlarge side, with plenty of shadow detail 
and no blocked highlights. As to tem- 
perature, Alexander never knows. He 
dips his finger in the developer—if it feels 
right, neither too warm nor too cold, i 
go the films! 

To those who go by the book, the one 
redeeming feature of his developing tech- 
nique is his unvarying insistence on fresh 
developer. 

“That way I can count on reasonable 
uniformity,” he says. “If my guess at the 
time is off, it is usually somewhat on the 
side of overdevelopment and the negative 
is still easily printable. But I never take 
chances unnecessarily by using a weak 
and therefore undependable solution.” 

In using his Vollenda for the many 
candid studies which he makes in his 
studio, as well as for numerous record ex- 
posures out of doors, Alexander transfers 
his affection from ortho film to Ansco 
Superpan Press. 

“Tt lets me catch fast action, or stop 
down more if I need more depth,” he 
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comments, “and still be sure of good 
focus. The possibility of grain in these 
pictures is not of much consequence—all 
I’m after is a pose, or a record.” 
Alexander feels, and will frankly tell 

















‘ 1 h Im! 
you, that photography is not a great art. And we have plenty of it. It's 
ne “ Bic ‘sci paarenaned’ Nosh Pest 
Nevertheless,” he points out, “even tim “at Gon ie a 
A . Good, clean, brand new film! 
though it does not compare as an art with 36 exp. roll 35mm, 50¢; 3 for $1.25 
oe 5 exp. roll 35mm, 35c; 3 for $1.00 
painting or sculpture, a tremendous If you prefer to buy in bulk order at these low prices: 
amount of creative ability must go into 25 ft.—$1.50; 50 f.—$2.75; 100 ft.—$5.00! 
We sent our cartridges to War, so now we need yours! 
every good example of photography as it — Mhekiges Son Men ee ich anees: empty” cartridges 
° ° . you send us, the better we can serve you. So send wu 
exists today. People appreciate a portrait empty cartridges TODAY! Help. civilian photography 


that really catches character and _ per- TSmnFILM DEVELOPED & ENLARGED 60% 


- ity. it? 17 j ” w i brilliant, ‘‘Mag’ Timed, Vapo- 

sonality—and it’s people we’re pleasing. rated, xd’ enlargements on Deckled-Edge Velox, pape 
= a low prices: 35mm, ¢& $1.00; 18 exp. 
60c; 6 exp. ° 


That’s the photographic philosophy of gis’ 28. Pie,\2 






i No delay. } t 

Cris Alexander — the glamour photogra- Sms." PUEy siaiistsaciallen PRie Presingoa iar 
pher of Tulsa junior high school—the boy AMERICAN STUDIOS 

who slipped into success by slipping out Dept. 418 La Crosse, Wisc. 





of an overcoat. The boy who still insists 
he knows nothing about photographic 
technique and is, among other things, one 
of the world’s worst printmakers. 

Don’t you believe him! Remember, 
he’s familiar with witchcraft. Medieval— 
the worst kind! 








“When film is scarce, my 


ANIAB ENE aL 


Tripod certainly is 
a blessing!”’ 















“Yes, it gives me rock-steady pictures every 
time. No wasted film. And it sure has stood 
hard service.” 3 famous models—President, 
Royal, Royal De Luxe. Scarce now—but back 
again, post war, better than ever. 


BUY MORE WAR BONDS 








ANIAB ENR yl 


SPECIALTY CO. 


227-231 S. Green St., Chicago 7, Illinois 
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Vertical Titler 


(Continued from page 57) 


one made from a %-20 bolt. Two small 
round head screws in the camera base 
strip, keep the camera in the same align- 
ment each time used. The extension arms 
are 2x11 inches. 

In making the easel of the titler, a 
mortise or notch should be cut out in 
the edge that is fastened at right angles 
to the upright. The two boards are 
screwed together and four metal angle 
brackets give sturdy support. Two of 
these brackets are on the face of the up- 
right while the other two are on the edges 
over the mortise. 

To align the camera on a home-made 
titler, hang a plumb-bob from the center 
of the lens to the baseboard. The string 
can be run through the center of an old 
lens cap, or one made from cardboard. A 
small spirit level placed on the back of the 
camera, at the same time the bob is used, 
determines exact center. After the camera 
position is permanently established, you 
can determine the field of view at any 
distance by filming a piece of newsprint 
and examining the developed film. The 
exact limits can then be determined and 
cardboard masks made for the different 
title areas to help in aligning and spacing 
the letters. Two small “L” shaped pieces 
of wood can be glued or tacked to the two 
upper corners of the baseboard so that 
the two upper corners of the cardboard 
alignment mask can be shoved against 
them each time a new title is set up. 

The means of lighting the title letters 
consists of a strip of wood, 2x24 inches, 
with an electric base socket at each end 
fitted with small reflectors. One bolt and 
wing nut holds it in place on the upright 
and it may be used at different distances 
from the easel. Use of block letters on a 
dark grey background, and a number 2 
photoflood in reflector, or a spotlight to 
one side gives a professional-looking re- 
lief and shadow effect to the letters. In 
this case, the double lighting unit may be 
removed to prevent unwanted shadows. 
It is advisable to brace the titler on a wall. 
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Brooklyn Museum 
(Continued from page 42) 
emphasize the fact, that their judges will 
not be influenced in their decision by the 
size of the photographs submitted, and 
that pictures of marked difference in 
dimension will be viewed separately.” 

The Museum also conducts four courses 
in photography each Fall and Spring. The 
subjects include Fundamentals, Advanced 
Techniques, Pictorialism, Portraiture, 
Bromoil, and Bromoil Transfer. 

“In this connection we must note the re- 
vival of interest in Bromoil and Bromoil 
Transfer, two beautiful techniques with 
great pictorial possibilities. The Brooklyn 
Museum was first in the field to present 
these courses to the public and it is grati- 
fying to see the immediate success. Other 
groups are being formed elsewhere in the 
city, to teach the rudiments, and as a re- 
sult we expect these processes to be repre- 
sented in various Salons more often than 
before. Let us hope that salon judges will 
show the necessary understanding of the 
fundamental difference between these two 
techniques and the usual Bromsilver en- 
largements—this has not always been the 
case before. 

“Color is represented in our collection 
to only a small degree. Color photographs 
have fallen off, probably due to war re- 
strictions, and hand colored photographs 
are in most cases so terrible, that they are 
not fit to be included in a collection like 
ours. They show a deplorable lack of 
color-sense. 

“It is encouraging to se other museums 
beginning to buy modern photographs. 

“It is immaterial to us if a photographer 
is a salon exhibitor or not. We have quite 
a few prints which have never been shown 
before. It is the quality of the photograph 
which counts when we make our selec- 
tions for 1945.” 

The Photographic Society of America 
will hold its 1944 exhibition of photog- 
raphy at the Brooklyn Museum from Oc- 
tober 27 until November 19. This same 
show then travels westward to be exhibited 
at the Chicago Historical Society during 
the month of December. 





MINICAM PHOTOGRAPHY 
Subscribe Now 
eo ae $4.00 
ee ee $2.50 
Se ek $1.00 








$250 Album Contes$ 4... 


Pictures in albums entered in this contest 
should show how World War II affects your 
community. 


Album may be any size, but weigh under 
one pound before wrapping for mailing. 


A one-year $2.50 subscription for your- 
self, or a gift subscription for a friend, must 
accompany each album entered in this con- 
test. 


Contest closes December 15, 1944. 


Submit album at any time between ‘now 
and that date. 


The 10 best albums will go on tour to- 
libraries, schools and cameras stores in 25 
cities. 





MINICAM PHOTOGRAPHY 
22 EAST 12TH ST., 
CINCINNATI, OHIO 


Enter my subscription for. ee 
enclosed. Begin with the issue. 
POU 65.6 v2 os Cov dewiegend eee Qseonden 
RET no. vat 66000 oes wenwians 
CITY . . SEARS... 


Above rates also apply to A. P. O. Subscriptions. 
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SALONS AND EXHIBITS 


Follows P.S.A. Recommended Practices 





Closing Date | Name of Salon 





| Ninth Western Ontario 
Salon of Photography 


Exhibit to see 


Chiteen Internati wna 


Color Slide Salon 


Exhibit tosee | 


Exhibit to : 


Nineteenth Annual Salon 
of Photography, Museum 
of Fine Arts of Houston. 


Exhibit to see 


ot 


Third iparnattonnl ond 
| Tenth Western Canadian 
| Salon of Photography. 


Exhibit to see 





“YeFourth Annual Interna- 
tional Salon of the Vic- 





toria Photographic Asso- | 


For Entry Blank, Write to 





neapolis Salon of Pho 


| tography. 


November 15 | Fourth Berkshire noone. 
tional Photographic Ex- 


hibition. 





December 1 








—|— 


| Twenty- or) internation- | 


Pictorialists of 
Angeles 





al Salon of The Camera | 
Los | 


| 


| 6 Color | | 


ciation 
October 5 “HeThe PSA 1944 Exhibi- | Salen Secretary, P ©. Box 41 
tion of Photography | Times Square Station, New 
| York, N. Y 
a cd alice 
October 7 Fifth y weeny Visietee. | W. S. Kals, Salon Chairman, 933 
International Salon of | West Georgia St ancouver 
Pictorial Photography B. C.,.Canada. 
October 8 *% 1944 Atlanta National | Mrs. George T. Bird, 685 E. Morn- 
Salon of Photography. ingside Drive, N. E., Atlanta, Ga. 
October 10 *Third Pueblo Salen of Miss Helen Trent, 714 Van Buren 
Photography. Ave., Pueblo, Colo 
October 15 | Chicago Camera Club | Chicago Camera Club, 137 N 
| Salon for 1944. | Wabash Ave., Chicago 2, Ill 
| 
October 17 then Camera Club’ 5 7 Pau! Armento, Salon Director, | 
Sixth Annual National | South Side Community Art Cen 
Salon of Photography | ter, 3831 S. Michigan Ave., 
Chicago, Ill 
Mevsiher 4 | Ninth paneer Tiavel Salon | B. C. Nourse, Salon Director, 
of Metropolitan Camera Metropolitan Camera Club 
| Club Council | Council, 106 W. 13th St., New 
| York 11, N. Y. 
November 6 &Thirteenth Annual Min- | R. L. McFerran, Salon Director, 


Minneapolis Camera Club, 113 | 


S. Sixth St., Minneapolis 2, Minn 


| Berkshire Dicaais Comme Club, 
Berkshire Museum, Pittsfield, 
ass. 


Searetory The Camera Pictorialists 
of Los Angeles, Los Angeles 
Museum, Exposition Park, Los 
Angeles 7, Calif. 


Number of Prints | Dates Open to 
and Entry Fee | ublic 


| Elsie Perrin Wil- 
liams Memorial 
Public Library 
| and Art Museum, 
London, Ont., 
Canada, 
| Sept. 15-Oct. 7 
(chanel Hetertent 
Society, Clark S 
at North Ave., 
Chicago, Illinois, 
ict. 7-15 








Museum of Fine 
| Arts of Houston, 
Houston,Texas, 


| Oct. 8-29 





Winnipeg Civic 
Auditorium Art 
Gallery, Winni- 

| peg, Canada, 
| Oct. 14-28 


‘Come Hotel, 
Victoria, 
Oct. 22-Nov. 5 
$1 00 
tor 
each 
section 





Brooklyn Museum, 

| Brooklyn, N. Y., 

| Oct. 27-Nov. 19, 

|Chicago Historical 
Society, 

| Chicago, Ill., 

| December 


4 Pic- 
torial, 
4 Na- 


ture, 


Slides | 


4 | $1.00 Vancouver Art 
Gallery, Van- 
| couver, Canad da, 
| Nov. 3-23 
4 $1.00 | High Museum of 
| Art Peachtree 
| St., a Ga., 
| Nov. 1-15 
Pueblo Junior 
College Ari 
Gallery, 
} Pueblo, Colo., 
Oct. 23-Nov. 4 


4 | $1.00 


Chicago Camera 

| Club, Chicago, 
Illinois, 

November 





4 $1.00 





South Side Com- 

|munity Art Center, 
| 3831 S. Michigan 

| Ave., Chicago, 
Illinois, 

Nov. 3 





4 $1.00 


| " Minneapolis In- 
stitute of Arts, 
Minneapolis, 
Minn., 
Dec. 2-31 


Berkshire Mu- 
seum, Pittsfield, 
Mass., 
Dec. 1-31 
Los Pains. 

useum, Exposi- 
tion Park, Los 
Angeles, Callif., 
Jan. 1-31, 1945 





4 $1.00 


4 $1.00 
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Kodak Bulletin 








Photo Greetings—It's along 
about this time that the average 
camera fan pulls up short with 
ihe question, “What was thet 
swell idea I had last March fcr 
this year’s Christmas greeting 
card?’ Then, having no luck in 
recalling his March inspiration, 
he coes into a creative frenzy— 
often producing too little, too late. 





The "makings” for individualized 
greetings 


To aveid beth frenzy and frus- 
tration, it is suggested that there 
is an easy, neat, and shipshape 
solution to the photo greeting 
card problem. Your Kodak dealer 
has Outfits by means of which 
you can print your own cards, 
using one of your own appro- 
priate negatives. There are for- 
mats for vertical or horizontal pic- 
tures, for 214 x 314 negatives. 
Ask your dealer to show you the 
No. 15 Greeting Card Outfit. 
Price, $3, plus tax. You'll find 
that Azo E, double weight, is wel] 
suited for this work; matching 
envelopes are also available. 

To dress up your greetings you 
might like to add a dash of smart 
color. New this year is the Kodak 
Edge Tinting Outfit by means of 
which you can either touch up 
spots in color or outline the whole 
card in color. The inks, red and 
green, dry almost instantly on 
application. The Outfit consists 
of two-ounce bottles of the red 
and green inks, four nibs, and a 


nib holder. The price is $1.50. 


Rare Element Glass—Un- 
doubtedly you've read and heard 
about the so-called “rare element 
glass’ which Kodak is incorpo- 
rating in some of its finest lenses. 
While the development of this 
new glass was a major Kodak re- 
search problem, the job of mak- 
ing the most effective use of it is 
just as important and difficult. 

It's not simply a case of replac- 
ing conventional optical glass 
with the new material. The op- 
tical designer must start from the 
very beginning, working out new 
formulas in which the higher re- 
fractive power of the new glass is 
utilized to achieve special ends. 

At present, rare element glass 
is incorporated in lenses for a 
very few cameras—the f/3.5 lens 
for the Kodak Medalist, an £/2.5 
aerial lens for night reconnais- 
sance, lenses for microfile work, 
and certain other experimental 
or special-purpose lenses needed 
by the Air Forces. 





Kodak spells good glass, 
and vice versa 


It is reasonable to expect that 
new lenses, incorporating one or 
more components of the new 
glass, will be produced, in time, 
for high-grade cameras generally 
intended for precision use. How 
soon, is, of course, problematical. 


More About "Sports Type” — 
Judging from reports from all 
over, the recently announced 
Kodak Super Panchro-Press Film, 
Sports Type, is getting consider- 
ably more than a nod. Press pho- 
tographers, for whom, primarily, 


this film was designed (as a team- 
mate to Super Panchro-Press, 
Type B), are having themselves a 
field day with it. Coverage of 
night ball games, for example, 
has been greatly improved. Using 
a 17-inch telephoto, they can 
shoot action at second base with- 
out budging from the Press Box— 
and the results are clear, clean, 
and entirely satisfactory. A set of 





WASHINGTON TIMES-HERALD PHOTO 


A close play at second, photo- 
graphed under field lights at night, 
with Sports Type, a 17-inch Telephoto, 
and 1/160 at f/5.6 


such pictures has been received 
for which the exposure under 
field lights was 1/160 at #£/5.6. 

In covering events at dusk, 
without benefit of either field 
lights or flash, “‘“Sports Type”’ has 
made possible good pictures 
where, previously, none would 
even have been attempted. 

Experience has indicated that 
it is wise to stick to the develop- 
ment recommendations enclosed 
with the film. While routine press 
methods produce usable nega- 
tives, full effectiveness of the film 
is realized only in terms of Kodak 
DK-60A and the prescribed times 
and temperatures. 

“Sports Type” is available only 
as a sheet film and in the popular, 
standard sizes. 


At Your Service—For com- 
plete, specific, friendly informa- 
tion on all things photographic, 
keep in touch with your Kodak 
dealer or write direcily to the 
Eastman Kodak Co.,Rochester 4,N.Y. 











EASTMAN KODAK COMPANY 
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Get “Outdoor Quality” 


Pictures Indoors... 


OW the days are drawing in, you'll be thinking more 
and more of indoor shots. And you can make them 
turn out just as well as your outdoor pictures, with Koda- 
guides to help you. 
Kodak Indoor Guide for Black-and-White Films: Dial exposure cal- 
culator for Kodak Super-XX, Plus-X, Verichrome, and Panatomic-X 
Films, with Photoflood and Photoflash lamps. $.10. 
Ciné-Kodak Indoor Guide: Dial pe 0 008 calculator for 8- and 16-mm. 
Ciné-Kodak Films, including Kodachrome Type A under Photoflood 
illumination. $.10. 
Kodak Home Lighting Guide: Dial exposure calculator for Kodak 
Super-XX Film under ordinary home illumination with still and 
movie cameras. $.10. 


Kodachrome Indoor Guide, 35-mm. and Bantam: A calculator type 
of exposure guide for use with Photoflood and Photoflash lamps. 
Gives information on lighting and exposure. $.10. 

Kodak Lens Guide: For use in copying and small object work in 
modifying exposures of subjects closer than 8X focal length. $.10. 


Kodak Data Books are 
real aids to Better 
Pictures, too 


YOU'LL find the answer to almost any 
picture-making question in these com- 
yrehensive, fact-packed Kodak Data 
Books. Expertly written, handily i 

dexed, they cover a great variety 0 
subjects of interest to camera crafts 
men. Priced from $.25 at your Kodai 
dealer’s. Eastman Kodak Company, 
Rochester, N. Y. 
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